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Editor Writes

April, 2024
Dear Friends,

A VERY HAPPY 2024, | am glad to inform you that with great zeal Atishay Kalit is on its
way to publish its ROSE (January-June, 2024) issue.

I am really thankful to all scholars for their support and trust in the most admired journal.
We have tried our best to provide an equal platform to all Academicians and Scholars.

As usual we have followed the strict plagiarism check before publication. An undertaking is
also taken for the same. I am also happy to see how this Research Journal has been built up and
expanded.

I hope the scholars would be highly benefitted from this ROSE issue.

We have Journal’s website: https://www.atishaykalit.in where updated information like
submission guidelines and preview publications are loaded.

For the forthcoming issue LOTUS (July to December, 2024) articles will be invited by
August 2024 only.

With best wishes.

—Dr. Rita Pratap
(Editor)
Atishay Kalit
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Reproductive Rights of Women: An Analytical Study

Dr. Shashi Goel
Co-Editor of Atishay Kalit

Abstract

The term reproductive rights are an alien term for most of the world population. Most might
be just linking this to the ability to reproduce and the topics related to that. However, reproductive
and sexual rights are sub-part of human rights, which gives them the right to live freely throughout
their lives from conception to old age. Reproductive rights provide rights to all parents to choose the
number of children, spacing between them and when to start reproducing. Across the world, this
choice is mostly dictated or pressurized by society norms, family elders etc. Reproductive rights in
the context of women deal with rights to life, the right to education related to reproductive and
sexual health and services, the right to be free from torture and the right to decide about her body.
First-time women got some control over birth control in 1960 with the introduction of contraceptive
pills. The nation social and economic state dictated the health service framework. Every nation
should have facilities to provide sexual and reproductive knowledge in schools, the means to control
pregnancy, availability of services at affordable or free of cost, banning practices like child marriage
and female genital mutilation, Availability of health care providers to guide for safe pregnancy,
abortion options and cleaner approachable facilities for the same. Reproductive health and rights
were included in many conferences, and significant rights are included in most countries across the
world. Been said so, there is a huge margin for improvement in the reproductive rights and health in
general and with respect to women in specific. This paper analyses the situation of the stand of
reproductive health in general, the laws in India, the USA and Sudan as a case study. The data
collected by different agencies like WHO, world population and UNICEF are analyzed to understand
different countries’ performance in terms of reproductive health parameters like MMR, IFR,
Contraceptive usage etc. The reproductive health and rights and have multiple areas to address
however topic related to abortion and contraceptive take the center stage to address along with
awareness campaigns. The governments should come up with policies to make the health care services
affordable for the low-income groups.

Introduction

Human rights are the basic rights to all individuals irrespective of their caste, religion, or
gender. Under these rights comes a more crucial right which drive the present and future of the
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nation. That is reproductive and sexual rights of the people. In most countries women are never
given an individual status. Before marriage they are under the shadow of their parents while after
marriage spouse and his family elders becomes her guardian. In countries like India lot of NGOs
work closely with the rural population as well however due to social and cultural setup women
choices are always limited by the need of consent from her spouse. So, the decision when to get
married, have children, how many children and spacing of the children is not in the hands of the
couple rather is decided by the social norms, elders of the family and the couple simply becomes an
executor of the wish. Though the situation is changing but the rate of change depends on the
government policies. As the Trump administration had taken every step needed to crumble the
rights of women and especially to the women of color. Similarly, it depends on larger extend on the
support framework setup in the society and by the governments of the land. Been said so, there are
countries which had given women their due share. Finland, which is the top country to have highest
happiness index had top the list for women gender equality. Women in this country had played role
as administrators, businesswomen, and political roles with lot of respect in the society. In 1994,
Finland law made marital rape crime as illegal. They have 263 days of parental leave policy as well.

The reproductive rights include right for education, facilities, and choices in relation with
reproductive system from conception till old age. The reproductive rights are equally important for
the women in the reproductive age I, e,15-49 age group as well post 49 years. The complication
related to breast and other genital cancers, STDs, HIV and AIDS are the diseases that need more
care. The sex workers and LGBT +community also need to be taken care of when creating the
policies and rights for any nation. Few initiatives which need to be taken include providing sexual
and reproductive education in schools by programs like safe room. Saferoom is a place where girl
child gets an education about sexual and reproductive health as well as sanitary pads during their
periods. With such services, the girl child opting out of school and child marriage incidences can be
reduced mainly in rural areas where hygiene is a major concern for girl’s parents. Another major
impact can be made by making abortions law sensitive and realistic, providing enough information
and choices with resources and safe health care facilities with experts. Contraceptive is a powerful
tool to ensure the gap between the children. Various contraceptive options should be easily available
in an affordable range to all women and men. Though women are only privileged to bring a new life
on this Earth, men’s role as backbone of the healthy family cannot be denied. Men should take
active part in getting educated about the reproductive health, options, and other facets of it so that
along with his better half, they can take a more appropriate decision to have healthy mother and
child. There is dare need to curb the domestic violence which is mainly in way of sexual or emotional
abuse. Unplanned pregnancies and STDs are the main side effect of sexual abuse. Till domestic
violence is stopped or controlled, getting sexual or reproductive rights is very difficult. Child marriage
and Female genital mutilations are also practices that are putting girls at higher risks of infections,
maternal deaths, miscarriage, and other health complications along with mental stress.

Literature Review

Most of the world followed the patriarchal system, which had put males at the power center,
and women were mere commodities or another member in the house. Globally women were not
given rights for education, which obviously led to the absence of females from decision-making
within the household as well in the society. With such a prevalent situation, the rights on women’s
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bodies were either in the hands of her husband, to a larger extent, and later government bodies that
had imposed birth control and other reproductive policies on her without her knowledge and consent
also got the control. So overall, women were never raised to believe that their own body belongs to
them, and she has the right over it. With such bought ups, no wonder that injustice and suppression
of women choices related to sexual and reproductive health were mostly prevalent. Said so, in
today’s era even educated independent females are unaware of the existence of reproductive and
sexual rights.

[2] Human rights were first mentioned in Universal Declaration of Human Rights (UDHR)
by U.N. around 1948. Reproductive rights were able to see the light in 1968 Proclamation of Tehran.
Right states that, “The family as a basic unit of society and the natural environment for the growth
andwell-being of all its members, particularly children and youth, should be assisted and protected
so that it may fully assume its responsibilities within the community. Parents have the exclusive
right to determine freely and responsibly the number and spacing of their children.”

Cairo Programme of Action in 1994 clarified and endorsed the reproductive rights
internationally. It defined reproductive health as “Reproductive health is a state of complete physical,
mental and social well-being and not merely the absence of disease or infirmity, in all matters
relating to the reproductive system and its functions and processes. Reproductive health therefore
implies that people are able to have a satisfying and safe sex life and that they have the capability to
reproduce and the freedom to decide if, when and how often to do so. Implicit in this last condition
are the right of men and women to be informed [about] and to have access to safe, effective, affordable
and acceptable methods of family planning of their choice, as well as other methods for regulation
of fertility which are not against the law, and the right of access to appropriate health-care services
that will enable women to go safely through pregnancy and childbirth and provide couples with the
best chance of having a healthy infant.”

184 UN member states implemented the above program however in constraint within the
local norms and convection. Reproductive rights are subpart of the bigger umbrella term Le; human
rights. Another landmark conference was some traction was seen in women rights was the Fourth
World Conference on Women conducted at Beijing in 1995. This conference has described women’s
reproductive rights as “indivisible, universal and inalienable human rights.” This conference also
included forced sterilization and gender based violence as violation of basic human right for women.
Though these conferences added step forward towards women’s rights however international
implementation was not done with that swiftness or accuracy due to various local, religious and
other political factors.

Definition of reproductive rights per WHO is couples right which states that “Reproductive
rights rest on the recognition of the basic right of all couples and individuals to decide freely and
responsibly the number, spacing and timing of their children and to have the information and means
to do so, and the right to attain the highest standard of sexual and reproductive health. They also
include the right of all to make decisions concerning reproduction free of discrimination, coercion
and violence.”

Women’s reproductive rights are the rights given to women though these vary from country to
country. These will include all or in combination based on the country laws.
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The rights include birth control, usage of contraceptives, safe and legal abortion, forced
sterilization, right for education and information centers to guide women to take informed decision
related to attain her fertility goals and to make reproductive choices. Right to have access to good
reproductive healthcare centers, with Availability of safe alternatives resources. Education on Sexually
transmitted diseases (STDs), awareness about menstrual health and protection from any cultural or
regional harmful practices like female genital mutilation. These basic rights affected women’s sexual
and mental health. Being said so why are the feminist groups trying so hard to get these rights for
women. What is the importance of these rights to any women? How are these rights going to change
any women'’s life? Are these the important questions to know the answers for? Few of the major
benefits of implementing these rights include:

)

)

(€))

“

)

(6)

These rights directly address the issue of child marriages in populated countries like
India by making them illegal. As a child, the girl is not educated and aware about her
body for the first instance. After marriage she is suffocated in the patriarchy system
where she is forced to have sex with husband and in turn bear the consequence of
unplanned pregnancy. The girl will not be ready physically and mentally to bring a new
life but is forced to do so due to lack of awareness about the birth control alternatives
and education related to her menstrual and reproductive health state. This will put the
life of the minor as well as the new born at risk. Awareness of these rights will help in
better planning and health of mother and the new born.

Education on STDs will help the individuals to take safety precautions from unsafe sex
with partners, how to get diagnostic of such diseases and guidance for treatment. This
comes as a right to life.

Rights include the Availability of appropriate resources at the health care centers and
education in the women on when and who to approach. Acts by the states to satisfy their
personal agenda of population control by forced sterilization can be curbed by awareness
of these rights. In the same context women should have decision making power to keep
the baby or not. Knowing when the abortion is legal and when she can stand against
forceful abortion by husband or family members puts her in a power position.

To prevent diseases like HIV/ AlIDs, which are more prevalent in younger women
population. Approximately [3] 41% of young women contribute to new HIV positive
cases. So widespread awareness is still lacking in most of the developing countries.

Unsafe abortion among the adolescent females. As most of the laws needs spouse or
parents consent to access of abortion or information related with reproductive services
like contraceptive etc, many adolescents will opt for facilities where they can get the
services illegally. These clinics will not have safe practices or appropriate resources to
handle the abortions. However to achieve the secrecy these are the choice of the young
females. These unsafe alternatives can result in maternal deaths or contamination and /
or getting other medical complication for life.

Under a bigger bucket these rights are very important to curb the sexual violence prevalent
in rural and developing countries to a larger extent. Girls below age of 18 are subjected
to sexual assault by known person and can force her for the unsafe sex practices I,e non
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usage of condoms etc due to fear of the abuser. Similarly practices like female genital
mutilation are carried out in rural / tribal areas due to cultural stigma. Though the cases
are decreasing however whoever are experiences these are subject to the risk of getting
contamination or other complexities due to usage of unsafe devices for doing the
procedure.

So in summary the existence of reproductive rights of women gives her power to shape her
future. This is also a bigger step towards gender based equality which will give today’s women
power to stand for self in social, economical stand point.

The legal system across different nations have provided the landmark judgments which had
resulted to paving the path for implementation of the reproductive rights and bring them to the state
they are now. There is a more than wider gap that needs to be still filled mainly in developing and
backward countries. Reproductive health means social, physical and mental wellbeing related to the
reproductive systems and the related functions. However reproductive rights are legal rights or
freedom given to individual to ensure reproductive health. So this is related with all individuals and
throughout of their lives and does not restrict to only individuals in their reproductive age.

The fight for Reproductive rights and health started in last century itself but there is a varied
way the nations responded to the acts passed in U.N. and other conferences.

Analysis of the trend of reproductive rights and health in nations like India, US, Sudan can be
examined as case study to get some insight on the current scenario across world powers as well as
developing countries.

Reproductive health and rights in Indian context

India was among first few countries who accepted Cairo Programme of Action related to
reproductive rights for women. India implemented in 1971 the Medical Termination Pregnancy Act
which gave women rights for abortion on advice by medical practitioner up to 20 weeks of pregnancy.
However it has far more to do to cover approximately 662 million females in the country by
implementing the actions. The current Modi government had taken few steps. [5] The government
had implemented few remarkable programs like:

(1) India’s first menstrual hygiene scheme for adolescent girls in rural areas. Under this
program sanitary napkins were distributed at subsidized rate and awareness spread about
safe & hygienic menstrual health practices.

(2) Amendment of Medical Termination Pregnancy Act in 2021, which had amended the
1971 act to include[ 6] unmarried women being allowed to seek safe abortion services on
grounds of contraceptive failure, increase in gestation limit to 24 weeks for special
categories of women, and opinion of one provider required up to 20 weeks of gestation.

(3) The government had proposed to increase the legal age of women to 21 from 18. This
proposal when implemented will give a big boost to the socioeconomic status of women.
By increasing the age more women will be pursue higher education and more participation
in the workforce which will boost financial independence of women. On social front it
will help to reduce the Maternal Mortality Ratio (MMR), Infant Mortality rate (IMR)
and increase the nutritional levels in women.
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(4) Another big change was banning of commercial surrogacy. According to the law only
married couples who are married for minimum of 5 years and certified by medical experts
to not have child in natural way are legalized to use surrogacy route. This law will curb
the illegal “rent a womb” businesses who were exploiting the women from economically
weaker sections. Most of these women are unaware of their basic rights.

(5) The “Beti Bachao Beti Padhao” (BBBP) initiative was also a big step towards stopping
the female genocide. This is currently implemented in 640 districts in India. After starting
this initiative there was a raise in sex ratio at birth (SRB) in Haryana, Panipat, Yamunagar
as few examples. Also the Juvenile Justice (Care & Protection of Children) Act of 2015
which reduces the age of rape accuser from 18 to 16 to be treated and punished as per
adult.

Reproductive rights in the context of the USA

The very first bill passed in 1960, which allowed use of birth control bills to plan the pregnancy.
This was the major step however the religious groups had opposed to this move stating that children
are God sent angels and that process should not be altered.

Few of the landmark cases which changed the legal systems in U.S. are—

Roev. wade in 1973, the Supreme Court under “right to privacy” which allowed the pregnant
women to choose to continue or opt for abortion. However there were conditions based on trimesters
of pregnancy. [7] In the first trimester, governments could not prohibit abortions at all; during the
second trimester, governments could require reasonable health regulations; during the third trimester,
abortions could be prohibited entirely so long as the laws contained exceptions for cases when they
were necessary to save the life or health of the mother. Lot of people voiced out their opposition to
the new ruling and lot of changes made after that.

Whole Woman's Health v. Hellerstedt in 2016, this was one more step towards strengthening
the abortion access to women. Texas legal regulations specifically made for abortion clinics had
rules related to admitting privileges and building specifications which most of the abortion clinics
were not meeting. The 2016 hearing had invalidated the 2013 Texas law stating the law as unnecessary
health regulation as undue burden on the women abortion rights.

June Medical Services v. Russo in 2020 —Us supreme court had ruled that Louisiana state law
placing hospital-admission requirements on abortion clinics doctors was unconstitutional. This was
similar case as Texas law which was ruled out in 2016.

Trump-Pence administration’s had bought in lot of anti women policies during their term.
There was lot of uproar over the policies, bans and reinstallation of rights which were anti women
and mainly anti- reproductive rights. First rule that Trump government reinstituted was Global Gag
Rule. This rule was first introduced by President Ronald Reagan. This was also known as Mexico
city policy based on the city where it was first announced.[8]1984 Global Gag rule was applied to
foreign non-governmental organizations (NGOs) who receive funding from the U.S. government in
order to improve healthcare services can’t work to provide legal abortions or referrals and doesn’t
allow money to be used to advocate for abortion law reform. This applies if the NGOs plans on
using their own money, not the U.S. governments. Under the global gag rule, abortion is only allowed
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in cases where the parent’s life is at risk, incest or rape. As per forbes statistics 61% of the approximate
121 million unintended pregnancies were aborted. The main factor is whether these abortions were
performed by experts and in safe environments or not. The Trump government further extended the
rule to cover funding for programs including maternal and child health, nutrition, HIV, tuberculosis,
malaria, and other areas of health funding. Earlier version of the rule was applicable for family
health care and reproductive health services only. The most impact was on countries like lowa,
Kenya where these service providers have to close their shops. However the current Biden government
had taken steps to roll back lot of harmful rules passed during Trump government especially related
with women and reproductive health. The presidential memorandum by Biden had revoked the
global harmful Global Gag rule.

[9]The domestic part of this rule was Title X Gag rule. Title X family planning program is a
federal grant program for low income patients to receive family planning and reproductive health
services. Title X is the nation’s public family planning program, The program was serving millions
of patients who seek birth control services, STI testing and treatment, and related preventive cares.
The Trump law prohibits any abortion referrals, coercive counseling standards for pregnant patients,
and unnecessary and stringent requirements for the physical and financial separation of Title X—
funded activities from a range of abortion-related activities. As a result lot of service providers
started leaving the program to do justice to their clients. States like Hawaii, Utah, Vermont,
Washington, Maine and Oregon the network capacity was reduced by cent percent. Overall the
network capacity had reduced across the nation. It severely impacted the 1.6 million female patients
nationwide. Biden- Harris administration had signed presidential memorandum to empower U.S.
Department of Health and Human Services to analyze and look for the possible action of revoking,
suspending or how to restart the funding and bring the service provides into the network that had
earlier left due to the unfair law.

ACA (Affordable Care Act) rolled out by Obama government had tried to provide the health
care services by covering low income groups and making path for younger, healthier population.
This act had made birth control more feasible for millions of women. ACA in Obama term was
covering birth control options like contraceptives, [UDs, breast cancer screening and Pap tests which
saved women huge amount. [10]Approximately 30-44% of out — of pocket preventive health care
need was taken care by this new act. Approximately, 63 million women had birth control options
available without need to co-pay, which was estimated to save $1.4 billion on the birth control pill
in the ACA’s first year alone. However Trump had made changes which had drastically changed the
situation. Trump government has given rights to employers and universities to refuse to cover birth
control on the basis of “moral” objections. Also Trump had made changes to make Medicaid harder
to access by implementing work requirements. Even during his tenure Trump had stopped reporting
data related with reproductive health in the WHO reports. Also the health care reports related with
color population, LGBT+community, women and immigrants. Biden-Harris however had pledge to
support the Obamacare and extend it during their tenure. He will be making more options available
for public to choose from like medicare, better health care systems and easy systems to support the
health care needs of the nation. On the reproductive health context, his government will reverse the
Trump administration changes to the contraceptive and birth control options by removing unnecessary
requirements on facilities and individuals set by the Trump time. Will restart funding for Planned
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Parenthood and other providers who used to provide the needed information and referral on abortion
context.

Hyde Amendment [11], which came into effect in 1980 was a legislative provision which
prohibited usage of federal funds to pay for abortion services except in the cases to save the women’s
life or if the pregnancy was due to rape or incest. Trump during his tenure had reinstated this
amendment making the abortion services now becoming unaffordable for the color, poor and low
income working women. He had tried to make this law permanent. However Biden had opposed the
Hyde amendment and stated it as a roadblock for poor and working women depriving them of their
basic rights.

Biden government has omitted the Hyde amendment from the 2022 budget.

U.S though a developed country has lot of maternal morbidity rate especially among the black
moms, whose MMR is 3 to 4 times more than the white moms. U.S health care services have taken
a troll. The newly elected government should work on strengthening the Black Maternal Health
Momnibus Act which targets mainly the Black and indigenous women maternal health. This act is
sponsored by Black Maternal Health Caucus Members. [ 12] The Black Maternal Health Momnibus
Act of 2021 is targeted at reducing maternal mortality giving access to pregnancy care from
conception. The legislative package is comprised of 12 bills that address the crisis through a
multifaceted approach of increased grant funding, enhanced data collection and improving community
programs. The program aims at funding community-based maternal health organizations; diversifying
the perinatal workforce; supporting mothers and improving maternal health care for individuals
with mental health conditions, substance abuse disorders, and those who are incarcerated; enhancing
postpartum care; and promoting maternal health innovation such as telehealth, maternal vaccinations,
and payment options from pregnancy through the postpartum period.

Similarly Trump government had deployed lot of policy changes with respect to health care
and women care in particular during his tenure. There was laws made which made health care
services costly or out of reach for the common public and again if you belong to color community,
LGBT+community, women the policies were more hostile. Trump had also stopped funding for
WHO for supporting education and programs related to reproductive and sexual health services.
Biden- Harrish government has pledge to reverse all the harmful amendments passed by the Trump
administration by starting to report sexual and reproductive health right (SRHR) reporting, U.S to
promote and fund SRHR within and globally. U.S. though a developed nation need to take a bigger
steps towards women reproductive and sexual health care.

Reproductive rights in context Sudan

[13] As per Thomson Reuters Foundation the Sudan laws. “allows for domestic abuse, child
marriage and marital rape. Sexual violence is common and often goes unpunished,” 12.1 million
women and girls that are victims of female genital mutilation. Legal marriage age is as low as 10
years, and a third of the women aged between 20 and 24 were married by the age of 18. A woman’s
lifetime risk of maternal death is 1 in 31, the poll reports, saying there are 730 maternal deaths for
every 100,000 births. Abortion in South Sudan is a criminal offense unless done in good faith for the
purpose of saving the life of the mother. Approximately third of women are married before the age
of 18. As a result complication and higher IFR is prevalent in most areas of Sudan.
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[14] United Nations General Assembly’s international Convention on the Elimination of All
Forms of Discrimination Against Women(CEDAW) was not signed by Sudan. In 2013 Sudan was
not pro for giving importance and implementation of gender equality. Changes started in 2019 when
Abdalla Hamdok’s transitional government uplifted the restrictive laws related to women’s freedom
for work, study, dress and movement. The Sovereignty Council of Sudan issued an amendment to
its criminal legislation On 22 April 2020 declaring Female Genital Mutilation(FGM) as illegal and
accuser to be punished by three years’ imprisonment and a fine. As per data reported by 2012 United
Nations Development programme (UNDP) the Maternal Mortality rate in Sudan was 730 while
adolescent fertility rate was 53. The rebel held areas in Sudan are worst hit by lack of basic health
care services. There is absolute lack of birth control methods and maternal education and care
services.

Data Analysis and Results

Reproductive health and rights are not about women’s rights however they are part of human
rights. It covers areas from contraception to child birth. It is applicable for adolescent to old age
people. But as most of the issues are related with women these are misinterpreted as women’s right.
The various initiatives covered under this category are [16]:

(1) counseling, information, education, communication and clinical services in family
planning

(2) safe motherhood, including antenatal care, safe delivery care (skilled assistance for
delivery with suitable referral for women with obstetric complications) and postnatal
care, breastfeeding and infant and women’s health care;

(3) Gynecological care, including prevention of abortion, treatment of complications of
abortion, and safe termination of pregnancy as allowed by law;

(4) prevention and treatment of sexually transmitted diseases (including HIV/AIDS),
including condom distribution, universal precautions against transmission of blood borne
infections, voluntary testing and counseling;

(5) prevention and management of sexual violence;

(6) active discouragement of harmful traditional practices such as female genital mutilation;
and

(7) reproductive health programs for specific groups such as adolescents, including
information, education, communication and services

The main indicators of the state of any nations reproductive health state are Total fertility rate,
Contraceptive prevalence, Maternal mortality ratio, Antenatal care coverage, Births attended by
skilled health personnel, Availability of basic essential obstetric care and Availability of
comprehensive essential obstetric care, Perinatal mortality rate, Prevalence of low birth weight,
Prevalence of positive syphilis serology in pregnant women, Prevalence of anaemia in women,
Percentage of obstetric and gynecological admissions owing to abortion, Reported prevalence of
women with genital mutilation, Prevalence of infertility in women, Prevalence of HIV infection in
pregnant women, Knowledge of HIV-related preventive practices
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Total fertility rate is the most common indicator which is the average number of children per
women. The women’s in the age group of 15-49 are considered for this parameter as the candidates
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in the child bearing age. This indicator also indirectly shows the prevalence of the contraceptive or
other birth control strategies. As per data published by statista [17], Nigeris having the higher fertility
rate of 6.91 children per women followed by Angola which has 5.9 TFR. These third world countries
lack the basic medical facilities, lack of awareness and Availability of contraceptives and birth
control alternatives and good nutritional level in the country which directly increases the infant
mortality rate and high TFR. As per [18] World Population Review below is the fertility rate across
different countries in 2021. This factor is an indicator of population and eeconomic stability of any
contry. China though geographically a bigger country has a lower TFR of 1.7 children per woman
due to the single child policy followed over few decades. India has TFR of 2.2 which is pretty good
and is the outcome of the conscious education and effort towards the reproduction topic. Italy,
Norway are countries experiencing negative fertility rate which might be alarming as they will be
left with more older population than the youth in future years. Factors contributing to TFR are status
of the child care facilities, access to contraceptives and other birth control alternatives and the
women population education and participation in workforce. TFR of 2.1 is healthy to be maintained.

One of the factors of the control of the TFR was usage of contraceptive and sterilization
methods. Contraceptives help in family planning, reduces the maternal morbidity rate due to effective
gap between the children, control over population growth. Some STDs and HIV/AIDs can be
prevented by usage of condoms. Though the methods are available for both male and females but
it’s observed that women were out numbered the males in undergoing or using of these methods.
The most common method of contraception for women are inter- uterine devices (IUD) or the pills.
IUD seemed hassle free as there is no need to remember taking the pill. IUD has its own side effects
however it is better compared to the oral hormonal pills which had major side effect on women
health during and after the usage. Male options include vasectomy and condoms. In India most of
the women undergo sterilization operation along with the last child birth. Contraceptive prevalence
rate is the percentage of women in the age of 15-49 age groups either married or in-union and uses
one or other form of contraception (by either of the partner). Female sterilization is the most common
contraceptive method used across the world. U.K. is the top country in contraceptive usage where

Contraceptive Methods Usage

2%
| 2%
2%, |

O Female sterlization B Male condom olub O Contraceptive pill
M Injectable Withdrawal @ Rhythm O Implant
W male sterlization B Other




16 ATISHAY KALIT

birth control alternatives are free of cost. Spain stands next with free Availability of all contraceptive
options like pills, IUT and condoms which are easily available and affordable. Another country
where birth control is in affordable range is Brazil. Here the usage of condoms is very popular and
hence it is one of the fore front in fight against HIV and AIDS. Below chart shows the distribution
of the contraceptive methods usage among the women of different reproductive age in 2019 [19]

As per the U.N. data booklet[20] in 2019, the contraceptive use varies based on their marital
status. Approximately 50%, married women prefer permanent and long —acting methods like female
sterilization and IUD however approximately 70% of unmarried or not-in-union women prefer short
acting methods like male condoms or pills. Details of the distribution is shown in the below graph.

Married women contraceptive Preference
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[21]The trend varies between countries on the method use and its prevalence. IUD is the most
common 60% prevalence in Uzbekistan, while pills are popular in Portugal with prevalence of
49.9% as the pills are more accessible in this country and affordable, Male condoms are 46.1%
prevalent in Japan however Withdrawal is the method commonly used in Albania. The total
contraceptive usage across the world has increased by 8.3%. Africa saw the 56.1% increase in the
contraceptive use compare to 1994 however it is also among countries where less women use birth
control. The factors range from unavailability, prevalence of myths related to its usage which need
to be conquered by wide spread awareness campaigns about the contraceptives.

While good health and wellbeing throughout one’s life is sustainable development goal however
the robust health care system which is the backbone to achieve this goal is very weak in most of the
developing countries.[22] The Maternal mortality ratio (MMR) and infant mortality rate (IMR) are
key indicators for any countries health care system. MMR is as the number of maternal deaths
during a given time period per 100,000 live births during the same time period. Infant mortality is
the death of an infant before his or her first birthday. The infant mortality rate is the number of infant
deaths for every 1,000 live births.2.6 million new-born deaths was reported by WHO in 2016 and
303, 000 female deaths across the globe related to pregnancy and child birth in 2015 alone. High
MMR can be related with child marriage, unavailability and affordability of family planning services
and centers, lack of awareness and education and on the financial condition of the family. [23]The
global MMR had declined by 38% from 342 to 211 deaths. According to WHO, more than 70% of
all maternal deaths are due to hemorrhage, infection, unsafe abortion, hypertensive disorders of
pregnancy, and obstructed labor. The major causes of fatalities are poverty; inadequate, inaccessible,
and unaffordable health care; low status of women, and illiteracy.

As per UNICEF data [24] the MMR trend across three years 2000, 2010 and 2017 is shown in
the chart below. Among the developed nations U.S account for highest MMR of 17 due to shortage
of maternity care services like midwives and postpartum support.
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Maternal mortality ratio (MMR) trends by region
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Coming to IMR[25] among the developed nations, U.S has highest IFR of 5.8. Globally
Afghanistan has highest IMR of 110.6. Monaco has the lowest IFR of 1.8. The main reason of IFR
include poverty, malnutrition, malaria, poor health care facilities, preterm birth and low birth weight,
Sudden infant death syndrome, maternal pregnancy complications, pneumonia and diarrhea diseases
to name few.

Chart show (next page) the IFR among different countries.

The above data and analysis is during the normal times however now COVID pandemic had
put additional pressure on the reproductive health services. [26] UNFPA has been warning that
pandemic is going to hit the reproductive and sexual health services as the raise in child marriages,
gender based violence, adolescent pregnancy have increased during this pandemic times. Aliza
Singh had said that “”’More than a third of young people felt more vulnerable to harassment, sexual
physical emotional or financial abuse than before COVID-19. One third of young people were not
able to access family planning services they needed”. MMR has also increased due to unavailability
of health care services. Most of the health care providers were diverted to fight the pandemic situation
leaving minimal people available to address the maternity complication, deliveries etc. Also the
health services for HIV/ AIDS, abortion, pre and post natal care, education and awareness campaigns
related to contraception and reproductive rights are severely hit due to lockdowns, shortage of
health care providers and economic reasons.

Conclusion

Reproductive right and health is the basic right for all individuals and thus part of human
rights. This gives power to couples and all individuals to design their and the future generations.
Hence this should be considered as feminist issue and rather should be looked in holistic perspective.
With stronger policies related to reproductive and sexual rights family as well as social health can
be achieved making the nation stronger. U.N., WHO and other agencies have greater role to play
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however the main implementer of agency suggestion lie on the shoulders of the national policies.
Government should work towards making reproductive health care accessible, affordable for all
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citizens balancing the local and cultural norms. Also the population with disabilities like physical or
mentally retarded individuals should be considered. The males should be educated and bought up to
understand their role in the reproductive health and should not push it on to women alone.
Governments should include education of sexual and reproductive rights and health in schools, tie
up with NGOs and local establishment to promote the awareness of the topic and how, when, whom
and where to approach for help related with reproductive health. Accessibility and affordability of
safe contraceptive alternatives mainly in rural areas, widespread awareness programs on SITs, HIV
and AIDs. Ban on child marriages, female genital mutilations practices, strong and sensitive abortion
laws and post abortion care facilities. In summary women should be give complete right to take
control for her body by having correct knowledge and policies. If a mother is healthy and happy so
will be the next generation of the nation.
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Abstract

Non-Fungible tokens or NFTs have taken the world by storm. The art industry is also going
through a perspective change with the advent of Non-Fungible Tokens (NFTs), as the space is
procuring an enormous number of artists expecting to benefit from the advancement and innovation
power that blockchain innovation is offering. A survey of literature done in this paper reveals that
NFTs offer promising results for the artists to showcase their art work in both tangible and intangible
form. However, these opportunities are juxtaposed with many challenges mainly attributed to legal
and technological obstacles these NFTs face. Thematic analysis was used to understand blockchain
technology around NFTs, it’s opportunities and challenges in the fine arts space and conclusion
based on this thematic analysis has been drawn.

Keywords: Non-Fungible Tokens, Blockchain, Cryptocurrency, fine arts.
Introduction

There is no doubt that the recent global pandemic has had an enormous impact on the digital
world. One should not be surprised to hear that the recent global pandemic played a major role in
the tremendous transformation of the digital world. The digital revolution initiated by Industrial
Revolution 4.0 has resulted in an open and wide arena for presentation of information and skills on
the internet for all. It has led the artists and creators to transcend the physical boundaries by displaying
their art through use of technology. It is not uncommon to find a short video, an audio, a performance,
a literary work or even a digital art creation going viral over the internet.

Intuitively, this fast pace and larger reach of art content to the society should be a matter of
pride for the artist, but it is observed that the people who admire this work many a times are completely
unaware of the original creator of this content. Artists and creators are hence invariably either left
with a fraction of value of their works or are completely deprived of benefit for their creation. This
mainly happens due to lack of security and authenticity available for such digitally generated content.
Non Fungible Tokens or NFTs are seen as a solution to plug in this gap and are deemed to be
successful in giving due credit to the creator and owner of any digital content.
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Non-Fungible Tokens market which is based on block chain technology, has seen a phenomenal
growth in last five years. An estimate by DappRadar, a blockchain analytics firm, NFT sales volume
totaled $24.9 billion in 2021, compared to just $94.9 million the year before. Content creators,
artists and personalities have been in news in the recent past for using this technology. “Everydays:
The First 5000 Days”, a digital work of art created by Beeple, was auctioned by Christie’s in form
of'a NFT, for a record breaking transaction of $69 billion in 2021.

This essay tries to explore on this new form of digital art creations and how an artist can
leverage on the opportunities created by these NFTs and what are the anticipated challenges which
are associated with the advent of NFTs in the fine arts space.

Methodology

To discover the concepts, technologies, and trends in Non Fungible Token, a theoretical research
methodology was employed, along with an empirical qualitative approach to validate the findings
and conclusions in this paper. Qualitative thematic analysis was employed for a better understanding
of'the characteristics and components that define Non-Fungible Token, opportunities and challenges
of NFT as an innovative tool for artists. The research articles were using Google scholar and other
grey literature from NFT market places, books and blogs was used to collect this secondary data.
This paper surveys the research literature about NFTs, blockchain technology behind it and the
subsequent opportunities and challenges associated with NFTs in the art world.

Conceptual Background of Non Fungible Tokens

The term Non Fungible Tokens can be broken down in two words: Non Fungible and Tokens.
In economic context, non-fungible can be defined as anything which is unique and cannot be
interchanged with anything else which has a similar value. Non fungibility therefore focuses on the
uniqueness or non-inter changeability of any item. Token is a record of this non fungible item which
represents its uniqueness. So, NFT can be said to be a unique digital asset that cannot be directly
replaced with another asset. For example, if a dance performance is recorded by the performer as a
digital piece of art form and a unique code on unique ledger called block is created, then it will
represent a Non Fungible Token.

Quirion (2021) explains that the advantage of having a digital art piece on blockchain is that
it enables not only a trusted record of identification of creator but also records a non editable and
tamper free ownership of the art form.

NFTs uses block chain technology which also backs the various digital currencies like Bitcoin,
therefore making it secure and authentic. Blockchain is a type digital ledger technology which was
created in 2009 with the creation of Bitcoin crypto currency by Satoshi Nakamoto. It is similar to
the ledger that is used by accountants to record any financial transaction but this technology is
online in a decentralized environment. In this ledger, the records are called blocks, and the procedure
of adding a new block (containing thousands of transactions) by verification procedures is called
mining (Holotescu, 2018). Figure 1 depicts diagrammatically how nay transaction gets completed
using blockchain technology.
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Figure 1: A diagrammatic representation of a blockchain based transaction
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NFT and Art

The best way to think about NFTs is as a digital version of physical art collector’s items.
Anything from digital-images, videos, music, even tweets can be converted into a Non-Fungible
Token and monetised. Monetising an art means selling the art form for an economic reward. Non
Fungible Tokens are not the digital art but instead certificates of authenticity of this art content. Non
Fungible Tokens gained popularity when Jack Doresy-cofounder of Twitter, Paris Hilton and close
to home Amitabh Bachchan sold NFTs. The rising interest in digital art can be attributed to the
pandemic induced lockdowns which helped NFTs to reach artists who were unaware of crypto
currencies, blockchain technology and how it can harness their art.

NFTs help digital content creators and owners of intellectual property monetise their work or
asset without a middleman and earn royalty every time NFT is resold. NFTs have given the ability
to make digital asset scarce and verifiable. NFTs make the digital asset tradeable and making the
intellectual property liquid. The uniqueness of this NFT is that it can be downloaded and viewed by
anyone but only one person actually owns it. The ownership data is secured as an NFT on a
decentralised blockchain network. Hence, every NFT has a unique quality and a distinct value from
any other similar Token. The virtual object is really a computer file, which, through its certificate,
can be traded or sold. NFTs allow artists, musicians, influencers and sports franchises to monetise
digital goods that were previously free or cheap. The technology is also addressing the art world’s
need for authentication and provenance in an increasingly digital age.

NFTs were first created by Ethereum, a blockchain platform in 2017 and it propagated their
use by artists for creating their ownership of digital art form like GIFs, collectibles, music and
videos. NFTs can be traded on specialized marketplaces like Ethereum, Open Sea with crypto currency
which can be converted into dollars or Indian rupees. An NFT does not necessarily transfer the
digital object, but what changes hands is a certificate of ownership registered on a blockchain.
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Creation Process of NFTs
The process of creating NFT for any art form can be explained in six steps:

1. Creation of the artwork: The digital marketplace for NFT is not limited to tangible art form
but gets extended to intangible art forms as well. It can include music, collectibles, in-game
items for video games, video clips of performance, 3D models and even virtual avatars.

2. Selection of a marketplace: There are many marketplaces available to trade NFTs popular
among them are OpenSea, Foundation, Rarible to name a few. Most of the market places use
Ethereum blockchain technology and its currency ETH to mint the NFT.

3. Creation of a cryptowallet: Any blockchain system needs a crypto wallet to securely store
digital assets. To use blockchain services, access multiple platforms, sign transactions, and
manage their balances, crypto community members need these wallets. The choice of these
wallet depends on the collectors’ preferences and partially on what kind of safety they are
willing to have.

4. Connecting wallet to market place: The chosen marketplace has to be connected to the
cryptowallet that has been chosen. It is similar to how we link our bank accounts to any
payment apps like goggle pay or paytm.

Figure 2: A diagrammatic representation of creation process of NFT
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5. Uploading the creation: In the selected market place the description of the art creation, its
name and category of creation has to be given. A unique feature of NFTs is the royalties which
the artist which will earn on the subsequent reselling of the artwork.

6. Listing NFTs for sale: The first step in listing of NFTs is minting, which means that this
creation becomes a part of blockchain, tamper proof and secure and a digital id is generated
for this digital item and becomes a NFT. Gas fees has to be paid by the creators at the
marketplace. Gas fees are like transaction fees whih are paid for use of computing energy in
the process of minting the NFT.

Opportunities

Proof of ownership: NFTs are valued for their traceability, rarity and possession with the
assistance of underlying blockchain technologies. NFTs permit people to take a look at
who (or extra precisely, which pockets address) owns the underlying NFT content material
(e.g., image, video), due to the fact that it is public on-chain information. The artists are
assured that their digital work which is minted on blockchain is unique and authentic and
therefore no one can question, challenge, obfuscate, or compromise one’s ownership of a
given asset (Valeonti, 2021).

Independence from established institutions and gatekeepers: The art world is known for
high degree of dependence on art galleries and large institutions for sale of art. These
institutions have greater access to information on who owns the artwork, it’s sale price
hence profiteering from this information whereas many times the artist even doesn’t
know who has bought their artwork. NFTs give these artists greater transparency and
remove the asymmetric information.

Larger outreach for the artist: The use of NFTs allow the artists to enjoy the possibility to
build a brand and loyal communities on digital network platforms. Importantly, higher
financial sustainability for the artist is created through smart contracts that are created
uniquely for each NFT and contain details that what would be the royalty for future
resale and even of how many times this NFT will be sold.

Motivation for Greater creativity: It has been documented that artist feel that making
NFTs is a method for putting themselves out there, as they could make/mint NFTs out of
their own thoughts, rather than following clients’ prerequisites (Sharma & Zhou, 2022)

The opportunities listed above generated by NFTs are indicative of the advantages which the
artists can reap from this new movement. It can be said that the artists finally benefit from the high
degree of transparency through a technology that attributes the author of an artwork irreversibly.

Challenges

Since NFTs is a new concept, it has its own set of challenges for the artists. These challenges
can be classified as usability challenges, security challenges or legal/governance challenges. These
are elaborated as follows:

Link of NFTs with Cryptocurrency: One major challenge of NFTs is its trading currency.
AIINFTs are linked to cryptocurrency which is a decentralized form of currency without
any sovereign backing. Except El Salvador, no country of the world has recognized it as
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a form of currency or an asset class. Therefore, its legal status creates and its future use
has created uncertainties in valuation of art works in the minds of the artists.

¢ Difficulty in understanding new and complex concepts & technologies: Many aspirants
and users of NFT find the technology very intimidating. Majority of the people who try
using this technology in early stages, face the challenges of learning and understanding
the sophisticated concepts and terminologies of blockchain technologies.

e Security issues: It is also feared that the servers that store artworks might suffer damage
or not be future proof, and private keys to participants’ wallets might be lost (Bsteh,
2021)

e Legal issues: The legal framework around NFTs further is a grey zone so far. Not much
can be said about their place in Intellectual property rights, contract laws, anti- money
laundering laws, tax laws and cross border laws.

e Nascent knowledge: The knowledge regarding NFTs to the artists and the buyer is still at
an early stage. Due to the nascent knowledge, there is an increased risk of phishing NFTs
and scams where malicious creators copied the content of others’ existing NFTs to create
their own NFTs, and then set a lower price than the original ones (Sharma & Zhou,2022).

e Absence of Evaluation Measurements for New NFT Makers and NFTs: the fundamental
decentralized blockchain innovations altogether bring down the boundaries for specialists
or others to make and sell their NFTs, who follow their own plans of action without the
presence of intermediaries. Notwithstanding, this democratization of NFTs is at present
combined with an absence of standard or settled upon components to evaluate the nature
of NFT makers and NFTs, which has to some extent brought about the expansion of bad
quality NFTs. This absence of evaluation measurements is especially trying for new
makers since they could have recently begun and don’t yet have a standing.

Conclusion

Non-Fungible Token (NFT) is an arising innovation using the blockchain technology. Non-
Fungible Tokens (NFTs) are causing ripple effects in the realms of cryptocurrency market and
digital art. This paper is a thematic analysis of the available literature on how NFTs have the power
to reshape the fine arts space. The literature available in the areas of NFT highlights that this
technology has a potential to give greater transparency, democracy and level playing field to the
artists along with motivating in new artists to showcase their skills. However, the legal and
technological pitfalls challenges need to be sought out to bring this socio-techno revolution to the
art world and making artists a part of this new Renaissance.
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Abstract

The art of India Constitutes a unique chapter in the Field of folk arts. It reveals the different
styles and forms which Varies with each other a lot. These folk arts offer a mirror to the Indian soul
as perhaps nothing else does. The spiritual, religious and cultural content of India’s creative genius
has found full and perfect expression in these folk arts. These art forms shows India’s aesthetic
creations among general folks and also in different tribes in India. There are so many art forms
prevalent in Indian society that almost all states of India have their own. The country has an infinite
number of folk art styles, such as Madhubani in Bihar, Warli in Maharastra, Mandana and Phad in
Rajasthan, Pat chitra in Oddisa, Pat painting and Kalighat paintings in West Bengal, gaund and
saura in Madhya Pradesh, Chaukpurna and Sanjhia in Uttar Pradesh Kalankari in Andhra Pradesh
and many more are famous in their particular region.

Ages have passed and generations have change, but folk arts never died but on the contrary
these are handed over to one generation to another. In this way India is a home of various traditions
and people from across the world has an immense love for Indian art and culture. The country has a
very distinct culture, and so, with every passing year, a diverse range of art forms have emerged.
While some folks art forms are still untouched by the modernization But some other have received
the touch of new shades and elements as well as technique. Many artist practice these art forms and
sell their art works. So in these days these have been commercialized. Earlier people had to room a
lot for buying original arts, but now a days the situation has exclusively changed. Now artists create
the work to sell and people buy paintings online too, without any difficulty. For example Madhubani
painting, origined at Mithila region in Bihar, were painted on plastered mud walls and floors of huts
with simple earth coloures but now a days these are painted on Canvases and Boards too with many
types of colours such as water, oil and acrylic, medium varies from place to place and artist to artist.
The forms also have been modified yet these are same by soul. Although Madhubani paintings had
received national recognition in1975 when Sita Devi received the National award and Jagdamba
Devi, the Padma Shri award by the by the President in India. In the same way other art styles of folk
has changed in the present time due to Modernization and increasing demand.

Further the paper will explain the details and changes that took place in the folk arts in present
modern art scenario as well as the popularity of these art form at International level.
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The art of India Constitutes a unique chapter in the Field of folk arts. It reveals the different
styles and forms which Varies with each other a lot. These folk arts offer a mirror to the Indian soul
as perhaps nothing else does. The spiritual, religious and cultural content of India’s creative genius
has found full and perfect expression in these folk arts. These art forms shows India’s aesthetic
creations among general folks and also in different tribes in India. There are so many art forms
prevalent in Indian society that almost all states of India have their own. The country has an infinite
number of folk art styles, such as Madhubani in Bihar, Warli in Maharastra, Mandana and Phad in
Rajasthan, Pat chitra in Oddisa, Pat painting and Kalighat paintings in West Bengal, gaund and
saura in Madhya Pradesh, Chaukpurna and Sanjhia in Uttar Pradesh Kalankari in Andhra Pradesh
and many more are famous in their particular region.

Here I am discussing some prominent folk art forms of India, which have changed a lot with
the passing of time, But these changes can be noticed only in technique, material, surface and utility.
Now a days these art styles are adopted by the artist who has deep knowledge of fine art and
aesthetics as well as elements and principles. They also sell their art work in art galleries and art
markets. Now folk arts cover all forms of visual arts made in the context of folk cultural. In olden
time the makers of folk art were typically trained within a popular tradition, rather than in the fine
art tradition or culture. But in present days the artist of fine arts stream are also adopting these art
forms in their painting as these forms attracts and appeals the viewer very much. In this context
some examples of folks arts are given from various places of India : Such as —

Madhubani Painting

This style of folk art is also known as Mithila painting as these were practiced in the Mithila
region of India. Mithila is a historical place as the father of Sita, King Janak ruled over Mithila
during Treta yuga. i.e. 869,000 years back Begusaray, Bhagalpur, Monghyr, Purniyea are the
administrative boundary area, apart from Tarai areas of Nepal. The District of Champaran, Sahorsa,
Muzaffarpur, Vaishali, Darbhanga, Madhubani, Samstiput etc. are made of a whole land of Mithila.
This area contained a very rich tradition of domestic ritual paintings.

But in present scenario this region has acquire its [dentity. Through the art of Mithilanchal, as
now it is known in the world by the name of Madhubani. It was practised here back to the century
A.D. traditionally, the art form was passed on from generation to generation. This art was created
mostly by the women of various communities in the Mithila region.! Madhubani Painting are widely
practiced by women as a means to cultivated their spirituality and yearning to be one with God.
There were many women artist who used to paint this art style such as :- Sita Devi, Mahasundari
Devi, Malvika Raj, Dulari Devi, pushpa Kumari, Mahalaxmi Karpuri Devi, Godawari Dutta, Ganga
Devi, Jagdumba Devi and many more of the past time whose name were not quoted any where.
Except these Rani Jha, a madhubani art teaches at Mithila institute explains on how Madhubani art
has been an ancient medium for women to explore freedom. For over a 1500 years, women have
lived oppressed lives, harboured suppressed desires. Unknowingly, women see themselves
channelizing their repressed thoughts of freedom through the songs which they sings and paintings
they make for recreation.
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But today male artist also has adopted this art form for example Neelkan Choudhary fuses
this folk art style with subject matter that resonates with people today.2 Remant kumar Mishra is an
another male artist of Madhubani who experimented these art form on masks too, Although it was
painted on walls of the mud houses traditionally but now a days it has changed its surfaces. When
the full impact of the Conid-19 pandemic hit India in March, noted Madhubani artist Remant Kumar
Mishra 37 years old, decided to turn adversity into an opportunity. Now going by a new sobriquet of
Bihar’s “Mark Man”. Mr. Mishra despatches masks with hand printed Madhubani Motifs all over
India. Hailing fronm the Jitwarpur village under the Rahika block of Madhubani distriet in north
Bihar on March 9 Mr. Mishra distributed 650 masks with Madhubani motifs.3 Not only the artist
has changed but also the technique has also changed with the passage of time as Mr. Mishra has
stated Mythological characters and aspects of nature are central of various communities in the
Mithila region.

In olden days these paintings were used to point for particular occasions, for example birth or
marriage and festivals such as Holi, Surya shastri, Kali Puja, Upanayan and Durga puja. But now a
days artist paint the forms with full subject matter on canvas, paper or any other surfaces for their
expression and presentation. They do the painting for commercial purpose too on various surfaces,
even on clothes too. The motifs of Madhubani can be found on fabrics which are designed by the
artists. Motifs in this style of painting, originally rendered only with figures and natural colours.
“But now we use brushes, nib — pens and synthetic colours as well to paint Mithila art.” As a male
artist of Madhubani Mr. Mishra has travelled widely, he travelled to China four times and has also
visited Sri Lanka, Italy and Mauritius as a participant in craft festivals. In India, he has been awarded
with many awards by the state. His masterful painting adorn walls at the power Grid Corporation
Limited; The Central Bank Of India’s officers Training college in Kolkata and Bhopal ; and the
Government Guest House in Madhubani.* Thus the surface of the painting has changed, as it has
come out of the focus to the commercial buildings.

The painting were done with twigs fingers, natural dyes and pigments which has changed a
lot now. As now artist use synthetic colours acrylic or water based with modern brushes instead of
cotton based sticks. But the traditional art depicted natural objects like sun, moon and nature, deities
from mythological epics royal courts, birds and animals with plants and trees are similarly presented
in the modern paintings too.

Warli Paintings

Warli is next major folk art form of India. It is originated by the warli tribe from the western
Ghat of India in 2500 BCE. Warli tribes resides in Thane district to Maharashtra on the northern
outskrits of Mumbai and extends upto the Gujrat border. The subject matter of these painting were
wedding scenes dance scene various animals, birds, trees (descriptive harvest scene) dancing peacocks
and many more. The most famous Warli painting was the marriage Chouk, painted at the time of
marriage. The Warli women called Savasini meaning married women, whose husbands are alive,
painted a chouk or square on walls of their kitchen as they belive this is the most sacred wall in the
house where the Gods are placed. Before starting to paint, these walls are first plastered with cow
dung, Than the wall is coated with geru or red clay. On this a decorative chouk is made and in the
centre Goddess Palaghata, as she has to be present for the wedding is placed. She is widely known
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as Mother —Goddess. In the most of the painting is without a head and a human figure instead it was
a over flowing pot with plants. The word Plalaghata itself explains that a earthen Pot filled and
covered with leaves. It is considered the Goddess of fertility. The space around the chouk was filled
with dotted trees providing shades to the Goddess, animals, and man doing various activities like
dancing playing music, climbing trees, carrying loads or just standing with their limbs flying in the
air. Besides the main chouk a smaller choukis drawn for the God pancairiya, and it is called the
Deva chouk who looked after the family. This paintings were indispensable during the marriage
ceremony.’

Now the motifs of these paintings are painted on various surface instead of mud walls of the
houses. Now these are not painted not only for religious purpose like before, Although the forms are
the same but the traditional artist have too got many changes with the increasing demand of these
painting in market. These have got recognition not only on national level but also at International
level which were belong to only a tribes in the past. Now these forms are painted not only in houses
but also on a broad scale on public places and buildings of commercial Importance. Like Madhubani
varities of surface are limitless such as — Canvas, paper, pots, cups, mugs, clothes, fabrics, cemented
plastered walls, purses etc.

Tanjore Paintings

Thanjavur Paintings were originated in Maratha court of Thanjavur in the 16™ century, when
the Vijaynagar was administered by the Kings over the vast kingdom in southern India through the
Nayaka Governors. The Nayakas were great patrons of art and literature. In 1676 Maratha ruled
over this region and Maratha rulers encouraged the art and artist, during their period Tanjore painting
truly flourished and developed, Tanjore paintings are very famous by the name of Palagai Padam,
which means picture on a wooden plank because this painting are mostly etched on solid wood
boards, Made from jackfruit or teak wood which have also been replaced by plywood in present
days. This divine art form consists of hindu God and Goddess who are meticulously adorned with
rich ornaments and filled with bright colours. Thus the main characteristics of the Tanjore painting
are brilliant colour schemes, decorative jewellery with stones and cut glasses with remarkable gold
leaf work. The liberal use of gold leaf and precious and semi precious stones presented a splendid
visual expression. These give life to the pictures such that the picture gets alive in a unique way
getting three dimensional effect. Earlier precious gems like diamonds and rubies and gold foil leaf
were used to embellish the figures. Now a days, semi precious Jaipur stones are used for the same
purpose i.e. for decoration. This is major change. One of the distinguishable characteristics of Tanjour
painting is the plumpness in the faces of the figures which is also responsible for three D effect.
Now a days the painters of this ethnic art form take great care in making the relief work of each
figure to give them unique three D effect which was not so effective in the old traditional paintings.

Traditional Artists in the past used vegetable and minerals dyes as natural colours for these
artwork. Over time, chemical paints have taken over. Now the artist of Tanjore painting uses vibrant
shades of reds, blues and greens. the subject matter is same as it was in past with slightly change of
common subjects from real life. otherwise traditionally the subjects were Bal Krishna and his deeds,
Lord Rama and his life stories as well as other hindu God and Goddess, saints and subjects from
hindu Mythology. With the passing of time Tanjore paintings got influenced with popular art form
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of Mysore painting which shares many characteristics with it. Being similar there are notable
differences are like the use of paper as the base for Mysore paintings and its limited use of gold foil,
glass beads and precious or semi precious stones.

Today, Tanjore paintings still have a broad appeal. In recent times, they have been
commercialised extensively, and can be found being sold even in street market while it was royal art
form in the past. Although the art form has stood the test of time, the general decline in quality is
disconcerting to many art lovers. So it needs attention and protection. As the workshops and training
camps are being held to ensure that the art form continues to thrive and it must retain all the rich
traditional and artistic elements of the past.

In the same way other folk art forms like Pichwai paintings, Phad paintings, Pithora Pattachitra
of Orissa paintings, gond paintings, Sanjhi and Thangka paintings etc. have modernized in their
style as well according to the modern scenario. Here I would like to explore that how these unique
features of folk arts could be successfully translated into the form of animation. Thus absed on the
above analysis we have found some common changes in all folk art forms in India.

e The artist of fine art have adopted the forms and styles of traditional painters.

These art forms have been get commercialized, rather than painted only for religious
purpose like past, in order to create a new source of non agricultural income, different
organizations encourages the artists to produce their traditional painting on different
paper and canvas for commercial sale.

e The use of material or medium have been changed in the modern era, mostly which were
natural in past have replaced by synthetic or modern colours as now most of the artist use
water colour or synthetic colours in place of natural colours and things such as brushes
and painting surface in every art folk arts for example the artist used traditional brushes
(made from bamboo — twigs, cotton etc.) in the past with time surfaces has changed,
originally mostly folk paintings were done on mud walls in villages which later the artist
successfully transferred their techniques of wall or floor painting to the medium of paper
and canvas.

e Now these art forms are widely spread. They are not fixed to a particular region only. As
well as artist exhibit their painting not only through out India but also different parts of
the world.

e Now with the advent of digital tools like macromedia flash, which can produce the similar
kind of drawing using different combinations of pencil and brush stokes, use of digital
tools also make these drawing faster and more effective or similar as these paintings has
lots of repetitive patterns.

Except these changes the main ascent or soul of folk arts remain unchanged i.e. It is natural in
the presentation of forms. But we can say that transferring the techniques and mediums of these folk
arts gained more popularity and recognition as today the use of modern techniques has forward
these art forms to the next level, where these folk art styles will be used by more and more artists
even by digital artists too. Now these arts forms are very popular not only in India but also all over
the world.
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Abstract

India had always been known for its cultural and traditional vibrancy through its conventional
art forms. There are many art forms in India and every region has its own style which is known as
folk art or tribal art which India’s rich cultural heritage or civilization. They depict the religious and
mythological stories us. There are so many folk or tribal art but in this research paper i describe the
most vibrant and spectacular art form called — chitrakathi ; which once popular among the people
but today have no sufficient viewer. In lack of viewer or audience , it is on the verse of extinction. It
is about 400 year old art which is forgotten today by us due to globalization, industrialization,
urbanization or changing life style of people. In small village pinguli, in kudal taluka of sindhudurg
district of Maharashtra is the origin of this special art forms of 17t century. It was practised by
Thakar community in Maharashtra region. The narration of chitrakathi is a combination of the
songs, instrumental music and the stories. At present time,Parshuram Gangawane and his two son,s
Chetan gangawane and Eknath gangwane are trying to preserve this artistic heritage . They have
sold their cows and converted their old cowshed into a Meuseum. TAKA (Thakar Adivasi Kala
Aangan) in their parental village Pinguli. Establishment of this art meuseum proved to be a milestone
for the Thakar artists to showcase their art.They took upon theirself a task of revitalizing this art
even at the international level . At present time we all need to take action alike Parshuram to preserve
such type of arts to our culture and tradition.

Keywords : Folk Art, Civilization, Chitrakathi, Religious, Mythological, Stories, Presarvation,
Rescue.

As all of us know that India had always been known as the land that described cultural and
traditional vibrancy through its conventional arts and crafts. 35 states and union territories sprawled
across the country have their distinct cultural and traditional identities, and are displayed through
various forms of art prevalent there. Indian art forms are as various as Indian culture in itself. And
Every region in India has its own style and pattern of art which is known as folk art and tribal art.
These art are as old as the birth of mankind. Slowly as Civilization developed many polished and
civilized forms have taken birth out of them and flourished all over India. Many regional forms of
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folk and tribal art existed side by side in India. These arts of India are very ethnic and simple and yet
colourful and vibrant enough to speak volumes about the country’s rich heritage. Folk art can be
termed as instinctive art because the origin and growth of folk art is natural just like pure water
coming from a spring and so without any eternal interference it is unpolluted pure art or “Shuddha
Kala”. These are living art form’s because they are practiced and performed by a majority of people
in our society who lives in the village’s. Earlier the more people of India reside in villages but now
after urbanization, globalisation and industrialization, more people shifted into cities and today
approximately 65% of the people of our society live in villages. These art mainly concerned with
villages. So now a days, these art losing its relevance and existence due to modernisation.

Any form (dance, drama, music, painting, etc.) of these art spells out their mind, in other
words we can say the thinking, aspirations and values of Indian culture and civilization. Either folk
or tribal art directly touches our hearts and hands and bring the cherished change for good. The folk
painting of India bear distinctive colourful design, which are treated with religious and mystical
motives. Despite sharing the common themes of mythology and nature, each of these painting are
unique in their beauty and style, made with natural dyes and colours which made up of soil, mud,
leaves, and charcoal on canvas or cloth and giving it a of great civilizations of antiquity, vintage
melancholia. These art forms were passed down from one generation to another. Being culturally
extraordinary, different and apparent, a variety of art forms have evolved over the years, some
untouched by modernisation and some adapting to new paint, colours and materials. But each art
forms depict religious epics or Gods and Goddesses mostly, but they are all unique, admirable and
inimitable in their own might. These simple art forms can transport us back in time and leave us in
awe and admiration of their rustic charm. some of the most famous folk and tribal paintings of India
are- the Madhubani painting of Bihar, Pattachitra paintings from the State of Odisa , Gond paintings
of Madhya Pradesh, Warli painting of Maharashtara, phad or phichwai paintings of rajasthan,
kalamkari of Andhra Pradesh, tanjavur paintings of tanjore, kalighat paintings of bengal etc. But
there are much more folk and tribal arts which are forgotten by us today such as- coconut painting of
Odisha, Sohrai arts from Jharkhand, Manjusha art of Bihar, Walnut wood carving of Kashmir,
Terracotta and kantha from West Bengal, Soara paintings of Odisha and Chitrakathi art from
Mabharashtra - Karnataka region.

Here I describe about chitrakathi art of Maharashtra and wants to concentrate our sight towards
such beautiful art, which once popular in Karnataka- Maharashtra region, as well as some part of
Andhra pradesh. But now exists only in Maharashtra due to the devotion and Faith of its practitioners
in their own Heritage. Chitrakathi is identified in three forms such as- leather shadow puppets,
wooden string puppets and picture stories. The former two are identified distinctly by their own
names while the latter is only now known as “chitrakathi.” In it the story teller holds a ‘Tuntuna’ or
a ‘Tanpura’. This art form depicted historic, mystical and religious events in fine details in the form
of small images. And Once upon a time it was the favourite past time of the people but today the
situation is quite different. The forms of chitrakathi is on the verge of extinction. The enthusiasm of
cable TV and later social media and other forms of entertainment force it to die its own death. Live
shows, TV serials, cinema and IPL attract the people more than this wonderful traditional art of
storytelling.
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Chitrakathi is a special folk art form that did not get fame like Madhubani or Warli, but it is
not inferior in any aspect. Bold strokes and handmade colours make it distinctly beautiful. As the
name suggests “Chitra” means pictures and “katha” means story so chitrakathi is a sequence of
pictures used for narrating a story. In this form of art the artists sing the story using the melodious
music of Veena, hudak (a two headed small drum played using the fingers) and taal and related
pictures are displayed with the narration of the story sung in the song. In other words we can say that
the artist first set the songs for the narrative and then made pictures to support their performance. It
is kind of comic script that describes a storyline in the form of pictures. Predominately the stories
are picked from epics like- Ramayana, Mahabharata, religious stories from mythology, folklore or
stories from purans also taken Sometimes. This mostly depicts the Gods and the Royals. These are
not scroll paintings but these paintings are a series of single sheets of painting on 28*38 cm size
rectangular paper. All paintings belonging to one story were kept in a bundle called “Pothi”. Artist
used the term “Pothi” to set of pictures contains 30 to 50 pages arranged in chronological order
which is used by the artist while narrating the story. These pages are unbound like pages of Ramayana
and Mahabharata. Previously one artist used to keep 40-50 pothis but todayunfortunately 15-20
Pothi’s are in good condition. Some Pothi’s date back to 300 years where as some 50 to 60 years old.
The chitrakathi artist would travel from village to village, unpack their pothi or bundle of rectangular
paintings and begin their long sessions of narrating myths and legends. It is broadly divided into two
style ‘paithan style’ and ‘pinguli style’. Some paintings of paithan style which came lighten from
Raja Dinkar Kelkar Museum, Pune are quite different what is available in pinguli. In this paper |
only discuss pinguli style.

Thus, The small and quiet village pinguli, in kudal taluka of the Sindhudurg district of
Mabharashtra, is the origin of this spectacular art form of 17th century. At that time, the greatest king
Chhatrapati Shivaji maharaj ruled over Maharashtra. He was also a lover of this art and showed this
talent of his people to the world when these traditional art forms were lost in the villages. During the
attacks of british, he conserved these stories in temples and when time became better, Maharaj
revived them and honoured this beautiful art form. Some Expert describe it as tribal art as it is
practiced by Thakar tribe of Maharashtra. Thakar community is considered to be a scheduled tribe
with a population of 2000. In tribal life there is a long-standing tradition of the chatrikathis painting.
chitrakathi artists are a community of migrating story tellers found all over Maharashtra and some
part of Karnataka and Andhra Pradesh.

The most typical feature of chitrakathi paintings are there bold and powerful drawing in thick
black outlines. The human figures are shown both in contour as well as in frontal view, while the
animals are mainly in contour. The faces are conventional or customary with a high forehead, a
prominent pointed nose, a curve for the mouth and one for the chin, while a red line indicates the
lips. The eyesare most animated feature of these paintings for they are conceived as large white
circles marked by a black dot for the people in the centre. Figures in painting were generally stylized
and use of brownish tones of stone colours give a remarkable effect to these paintings.
Traditionally,natural colours were used to paint on handmade paper with standardized size, based
on usual size of what was suitable for the village audiences. Some of the popular epic episodes
illustrated through Chitra- Kathi areRukmini swayamvara, Lanka Dahan, Ramavijaya over Ravan
andwedding of Ram and Sita. Here I am giving description of some paintings. The picture one
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Picture 1

depicts Seeta, wife of Rama, who was abducted by the Chief of demons Ravan, sitting pensively in
the Ashoka Grove guarded by the to demons holding Swords and shields, while Hanuman, concealing
himself in the foliage of the tree above Seeta,identifies himself as Rama’s messenger by dropping

Rama’s ring into Seeta’s outstretched Palm.

There is another picture “Kaikai deceiving
Seeta.” a lesser known folktale about Seeta is depicted
in the painting. According to legends, kaikai is not
happy with Seeta returning to the capital Ayodhya.
One afternoon kaiakai asks Seeta to describe how
Ravana looked, Seeta confesses that she has just seen
the thumb of Ravana when he was fighting with
jatayu. She has never seen his face. Kaiakai tricks
Sita to draw Ravanas thumb on the wall. Seeta
innocently Paints his thumb without knowing the
purpose. Then kaikai completes the picture with
human figure. When Rama returns to the palace,
kaiakaiinforms Rama that Seeta is in love with
Ravana, as she has drawn him on her wall. On seeing
the painting, Rama gets mad and destroys the
painting. It is then he starts acting distant to Seeta
and plans to abandon her. The painting is made on
handmade paper by Eknath Gangavane.

The third picture is “Seeta with dass and dasi.”
In this picture Seeta sitting with her servant and
talking to them. One maidis sitting near by her, who
is fanning her.

Picture 2
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Picture 3

The picture number 4 is a scene of wedding of Rama and Seeta. According to the story King
Janak set standards for winning Seeta, saying whoso ever can hold the string of the Mighty bow of
Shiva will win this princess. Many princes came forward to string the bow but all became failed.
Then Rama came and seized the bow and raised it high above his head after that Seeta came down
from the balcony with a garland in her hands and went before Rama. Does the picture describe the
tale how Rama and seta got married.There is King Janak one side of Seeta and Rishi Vishwamitra,
Rishi Vashishtha are at the side of prince Rama they allgiving blessingto Rama &Sita. In this way,
we can saw many pictures like them which depict the religious and glourious stories of our ancient
culture before us.
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Picture 4

Today, very few performers of this art form are available in Maharashtra. Parshuram Atmaram
Gangavane is notable for his chitrakathi performance, who has been awarded by the Maharashtra
government for revitalizing and preserving the chitrakathi folkart. He lived in pinguli for many
generations. Now only He and his sons, Chetan Gangwane and Eknath gangwane are trying to
preserve this artistic Heritage is appreciable. They have sold their cows and converted their old
cowshed into a museum TAKA, which also serves as a little shop to sell chitrakathis painting and
other merchandise. Parshuram founded that TAKA museum and art gallery in 2006, which showcases
thakar tribal folk arts of sindhudurg district. And he founded Vishram Thakar Adivasi Kala Aangan
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charitable trust in 2007, with a vision of conserving age old thakar tribal and folk art and spreading
it to various parts of the country and overseas. Through this trust, accepts, donations from Samaritans
all over the world, who would like to lend a hand in helping him carryout this wonderful work.
Through this trust, Mr. Gangawane, conducts various training classes for schools, colleges and for
art lovers too. A pioneer institute for training in Chitrakathi style of painting of Maharastra, the art
itself is more than four hundred years old. He took upon himself a task of revitalizing this spectacular
art even at the international level. He also carried out many workshops, exhibitions and presentation
programs across India. More than 1000 students and research scholar have been skilled so far by
him and his two sons. Here they hold their workshops and performances too. They all learn chitrakathi
paintings through their ancestors. Apart from the paintings, there is also a special place for the
puppets inside the chitrakathi Museum which once upon a time was a part of this art.

It is not a different phenomina for an artist to get inspired by such vibrant and spectacular art
form. So today there are some artist who get inspired from chitrakathi too. These prominent chitrakathi
artist are jayashri patnaka, Alka bhandiwad, Indira seshadri, Meenakshi madan, Rajshri manikandan,
V.sanmughapriya, Shoba rajgopalan, S.suresh and Vaishnavi srikath. The thakars, who kept the
tradition alive for centuries find it impossible to carry it into next generation in the absence of
patronage. Because the “generation next” is not interested to continue the tradition due to financial
problems. So the art of storytelling may become extinct in less than a decade due to globalisation,
urbanization and changing lifestyle of rural people. Not only chitrakathi but all folk art forms are
facing the pressure of globalisation. These traditional art forms do not get sufficient audience today.
To rescue these cultural arts the government and cultural organizations have to come forward. Several
workshops, seminars and orientation training programs are being organised to make them popular
among public. Scholarship should be given those who want to be torch bearers of these traditions.
Exhibition should be held at large scale to flourish these art forms. Government should establish
Museum to take care of these art so that we can conserve our cultural heritage and the artist today
are working on these art must give prizes and patronage to lead them it continuously and so they
may earn their livelihood through making these arts. Surely the efforts will be fruitful and upcoming
generations would not be deprived of the rich cultural heritage and civilization of India.
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Abstract

The concept of Moksha in the context of Indian philosophy is like to revive the unending
horizon of our past. The philosophical system of our country is called Moksha Shastra or the science
of liberation. It is the original contribution of Indian philosophy to the world thought and a boldest
promise of Indian sages to the suffering humanity that can freed them from all kinds of pain. Tagore
also solely interested on Moksha and he has expressed in various literary creations regarding this by
using the word Mukti or freedom. The word Moksha or Mukti traditionally means keeps away from
any kind of bondage. So bondage is the pre-condition of Liberation or Mukti in Tagore’s philosophy.
Mukti’ is generally mentioned as Freedom, Salvation, Kaivalya, Nirvana, Amrita, Apavargo, Moksha,
Sarupa-Prapti, Brahma-prapti etc. , but Tagore’s concept of Mukti is unique in character which adds
a special value in Indian philosophy. He also accepts bondage as a pre-condition of freedom. In
Sadhana he says — ‘As a matter of fact, where there are no bonds, where there is the madness of
license, the soul ceases to be free. There is its hurt; there is its separation from the infinite, its agony
of sin. Whenever at the call of temptation the soul falls away from the bondage of law’. In the Vedic
philosophy the soul or Atman is equivalent to Brahma and this soul which dwells inside our human
body should not be realized in the external worldly objects, rather it should be realized through the
process of self-realization. The realization of our own self is the actual realization of Brahman and
itis called Moksha too. So Tagore’s philosophical explanation of the concept of man and his concept
of Mukti (freedom) grounded on the two ontological principles i.e. the concept of ‘Surplus’ (Udbritya)
and the conscious realization of man through his various activities. This concept of Mukti or freedom
of human being is called magical as it is not related with this phenomenal world. Here the
transcendence of a human being which is considered in a special way. This transcendence starts
from his limited self (Choto Aami) which turns him into ‘ Bhuma’ or Boro Aami and this transcendence
is his journey from the world of facts to the world of expressions and forms, from ‘having’ to’
being’. In this paper it has been shown how Tagore’s concept of Mukti or freedom is a unique one
and the means to acquire it. The total discussion has been done in the light of Veda and Upanishad.

Keywords: 1. Liberation, 2. Mukti, 3. Atman, 4. Self-realization 5. Surplus, 6. Bhuma
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Introduction

In the contemporary Indian Philosophy the Moksha or Liberation occupies a central position
in our traditional beliefs. Now a day in the 215t Century Materialistic Society this concept takes
special attention to the Western minds also. Tagore in his literature mentioned it by using the word
Mukti or freedom. The answer is sought in various terms i.e. freedom through rational self-realization
(K.C. Bhattacharya), freedom through a de-schooling of reason and consciousness (Krishna Murti),
freedom through a creative participation in the world amidst the fellow being (Tagore) etc. Moksha
or Mukti traditionally means keeps away from any kind of bondage, so bondage is the pre-condition
of Liberation or Mukti. But in Tagore’s Philosophy it is used in different ways and it conveys
exceptional implications. In our Philosophical system and also in the West the concept ‘Mukti’ is
mentioned as Freedom, Salvation, Kaivalya, Nirvana, Amrita, Apavargo, Moksha, Sarupa-prapti,
Brahma-prapti etc. , but Tagore’s concept of Mukti is unique in character which adds a special value
in Indian philosophy. He also accepts bondage as a pre-condition of freedom. In Sadhana he says -
“As a matter of fact, where there are no bonds, where there is the madness of license, the soul ceases
to be free. There is its hurt; there is its separation from the infinite, its agony of sin. Whenever at the
call of temptation the soul falls away from the bondage of law, then, like a child deprived of the
support of its mother’s arms, its cries out, Smite me not!”! it means empirically where there is no
bondage there psychosis exists, and the soul really keeps himself aloof to be free. In the Vedic
philosophy the soul or Atman is equivalent to Brahma and this soul which dwells inside our human
body should not be realized in the external worldly objects, rather it should be realized through the
process of self-realization. The realization of our own self is the actual realization of Brahman and
it is called Moksha. We can hear the eco of the Upanishadic great message in Tagore’s words. He
says Mukti or salvation is just try to discover the fact about something through timely after overlooking
the bondage of self-interest, ego etc., to act timely what we are doing to remain timely where we are
in where we are staying.

In the Brhadaranayaka Upanishad the self or Atman is stated in various ways as — “Aham
Brahma Asmi’? or | am the Brahman and the absolute reality. From this verse it is clear that the Self
or Atman and Brahman are identical and it is purely unique and non-dual concept. He is not only the

creator of this world but He is everywhere and in everything of this Universe.

To Rabindranath Tagor,e man is a Spiritual entity (Adhyatmika sattg), but his concept of man

is unique and different from the ancient Indian concept. Though his man or what he has deemed for
man is totally spiritualistic concept but he does not believe that man is not totally detached concept
apart from this phenomenal world. In Tagore’s Philosophy Atman is the driving force of life, so this
Atman would never be a substance. In his Religion of Man and Creative Unity he has expressed his
views that the evolution of man from his physical, biological level to a spiritual creative level of
existence in terms of the ontological principle which is called ‘Surplus in Man’. To him the surplus
in man is a unique concept which lies in man to generates all kinds of creativity and lead him from
bondage to freedom through his gradual transcendence. The surplus is an inner urge of a Man that
leads him the world of necessity, utility and pleasure to the world of bliss. So in this sense the
Surplus has a moral dimension too which means man’s freedom from the earthly fact-ridden world.
It signifies a ‘freedom’ to unity, togetherness and communion with the world.
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The Man is designed with two aspects — one is his finite side and the other his infinite aspect.
He remains in bondage till he stick on closely with the worldly objects and so he remains in finite
stage but as long as he is concerned with the infinite aspects, he becomes free. The finite aspect of
aman is his individual aspect, while the latter comprises in the universal in him. Each individual has
its own peculiarities which is not common with anybody else. On account of his peculiarities he is
totally different from other individual and this constitutes individual’s personal character. Though
individual has this kind of peculiarities he has another entity within him which helps him to share
with all and by dint of which he is considered as one with all. This helps him to constitute his
universal aspect. Tagore says the truth within every human being abides in its universal form and
alongside with it has also its individual aspects. The infinite nature of man reveals his potency and
lead him from the individual man to a universal or infinite one. This potency conceals within each
human being. Tagore expresses these two kinds of human nature as ‘Chotto Aami’ (finite self) and
‘Boro Aami’ (Infinite Self).

So Tagore’s philosophical explanation of the concept of man and his concept of Mukti
(freedom) grounded on the two ontological principles i.e. the concept of ‘Surplus’ (Udbritya) and
the conscious realization of man through his various activities. In his Raktakarabi Tagore portrays
the alienation of man with other fellow citizen, the relation with his nature and his work beautifully.
Here in this Play he draws an emancipated character Ranjan who liberated himself from the bondage
from the traditional beliefs, customs and other barriers of the society and gradually transcends to a
freed and enlightened one and lastly becomes the hero of the story.

To Rabindranath freedom means the freedom from this kind of bondage created alienation,
freedom is essentially a freedom to. In his Manusher Dharma he says “Manush o apon antorer
gobhirotor chester proti loksho kore anuvob koreche je, se shudhu byaktigoto manush noi, se
bishagoto manusher ekatma....manusher chitto brittir je utsho manusher purno satyer shaksha dei
sekhanei anuvab kori tar vyaktigoto swatantrya theke mukti. Sekhanei se biswavimukhi’*3

It can be translated in English as - Man observes keenly on his internal sense and feels that he
is not an individual man, he has the feeling that he is united with universal whole human being. The
source of all the faculties of human mind bear witness, there we feel we are free from personal
individuality and man becomes universal here. Tagore thinks there is a distinction between me and
my self. Freedom actually means keeping free of self from the desire of sense organs. He says the
punishment we suffer in the solitary imprisonment consists in the obstruction to the relationship
between the world of reality and the real nature in ourselves, causing the latter to become indistinct
in a haze of inactive imagination.

So the Tagore’s concept of freedom indicates that whatever we conceive in ourselves or we
can visualize through our insight are the perfect way, and discussion regarding a man which refers
the relation and love & affection between man to man and with all the existing entities of this world.
When we grasp this relation in a holistic way then it will be clear to us that what freedom is and for
whom. To make clear it needs elaboration with reference to man’s (1) physical action in the context
of evolutionary process, (2) his moral action, and (3) his creative and imaginative adventures.

Physical action in the context of evolutionary process: From the time of the emergence of
the cell to the first origin of human being, this process of evolution was elemental and physical. This
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is mechanical process through which the method of cell division (mitosis & meiosis) and harmony
& coordination take place and cell converts from one to many. In this way human history starts and
the new chapter of determinism to freedom of will continues. In the process of evolution Tagore
refuses to accept determinism or accidental and purposeless any theory so far as the significance to
humanity is concerned. He believes that this change from determinism to the stage of independent
and become free is a course of evolution which is possible only because of his special quality exists
within him and that is called ‘Surplus’, which is the capacity of going beyond oneself and transcends
him. He also says the natural limitation of human being does not make a man happy so he wishes to
cross the natural limitation first, he irresistibly feels something beyond the evident fact which could
give him something which is worth and unearthly. One day man stands up and the change in the
physical make-up of man also facilitates it. Unlike the animals man stands erect, his hands became
free which help him to hold and do all sorts of things which cannot be imagined with regard to
animals. His physical construction and capacity to stand straight on two legs gives his eyes a better
position which occupy on height and his vision becomes far-reaching. Thus his physical actions are
indicative of ‘Surpluses, his freedom to.

His moral action: From the very beginning when a man got mental freedom, i.e. he learns to
do independent thinking, learn to imagine and learn to judge of good and evil, from that time, it can
be considered that, he grasps the concept of surplus within him. So how he acts independently,
which process does he follow is a vital question and he learns it to think coming out from determinism.
Tagore makes a distinction between Sreya (good) and Preya (object of desire). To him when a man
ignore the instant necessity of his daily life then he becomes fit for doing independently by following
his free will. It has ethical values which is related with his freedom. When some good work comes
from someone else then it has its intrinsic values and Tagore says it is a good work with moral
values. Here Tagore’s thinking on ‘Surplus’ or Sreya sadhana is near to Immanuel Kant’s philosophy
of ‘good will’, because some thing is good as it is unconditionally good. This good does not keep
any hope for consequence or getting back in return. Good will, in its moral sense, is good without
qualification, and individual’s inclination and desire, which is known as Categorical Imperative in
Kant’s moral philosophy.

His creative and imaginative adventures: To Rabindranath morality is not to suppress the
creative spirit of man, nor it is to pertain approach to human being but it is an expression of man’s
freedom. Goodness is the freedom of ourselves in the world of man. Man is considered as a creative
in his moral decision making in the field of his artistic creation and enjoyment. In this context
Tagore makes a distinction between ‘construction’ and ‘creation’. He says regarding construction as
it is a utilitarian construction, while the creation is not like that. The concept of creation is indicative
of man’s freedom and urge to go beyond the immediate necessities of this materialistic world.

This Tagore’s concept of Mukti or freedom of human being is called magical as it is not
related with this phenomenal world. Here the transcendence of a human being is considered in a
special way. This transcendence starts from his limited self (Choto Aami) which turns him into
Bhuma or Boro Aami and this transcendence is his journey from the world of facts to the world of
expressions and forms, from ‘having’ to’ being’.

According to Upanishad there are three ways to be free or get Moksha and these are Jnana
(Pursuit of Knowledge), Bhakti (Love or devotion), and Karma (action/work). Advaita Vedanta
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gives more emphasis on Jrana or knowledge and by this Knowledge they wants to mean the real
knowledge of Brahman or self-consciousness, awareness in absolute sense and relative intellectual
understanding. Our ‘self” is the part of Brahman so to acquire write knowledge of Brahman is
known as Moksha. In the ‘Out Line of Indian Philosophy’ M. Hiriyanna says “Such Knowledge
(Knowledge of Brahman) is the sole means of liberation, neither moral perfection nor religious acts
are required as direct side to it. The cultivation of the will and the purification of the affections are
of course necessary, but they are only aids to Jnana (right knowledge), not to Moksha.” * Tagore
realizes the Upanishadic message in true sense and says that the real nature of Atman/Self is the
state of Freedom or Moksha but he adds more, i.e. if we wants to realize or understand the real
nature of Atman then we have to go through the Jnana, Karma and Bhakti Yoga together. Jnana
could not be the single method to achieve Moksha but like the other two it helps us to realize the
ultimate reality and achieve Moksha.

Rabindranath is known to us as a humanistic philosopher and to him religion does not mean
the so called traditional religion as we follow but religion is the normal quality of human beings
which come out spontaneously from human nature. Now the question is, does he accept the traditional
concept of Moksha in Indian Philosophy? To answer this question we have to know the nature of
reality and the means to realize it. Knowledge must be the necessary and pre-condition to understand
the real nature of the universe. Here we notice that the knowledge of real nature and the process to
realize it are the two separate things, so we need to consider them separately. Now the question is
how do we know the reality? Do we know it through our knowledge i.e. intellect or it may be known
through our intuitions? Though Tagore gives more emphasis on intuition than intellect because the
knowledge of reality comes to him suddenly and he gets it through intuition. The reality comes to
him like a sparkle of fire and he always expresses it with the help of intellect or knowledge. In his
book Shantiniketon he says Brahman cannot be known through debate or argument but it can be
known through anandam or bliss. In the Sadhana he says — “Intellectual knowledge is partial because
our intellect, which is an instrument, is only a part of us. It can give us information about things
which can be divided and analyzed and whose properties can be classified part by part. But Brahman
is perfect, and knowledge, which is partial, can never be the knowledge of Him. So Brahman can be
known by joy, by love. For joy is knowledge in its completeness, it is known by our whole being.
Intellect sets us apart from the things to be known, but love knows its objects by fusion. Such
knowledge is immediate and admits no doubts.”

Tagore gives an example from his book Jibonsmriti that how the reality reveals to him. In
Jibonsmriti he says — “one fine morning [ used to stand on the balcony of our Kolkata residence and
I looked through the gardens and I looked on and saw the sun was rising behind the leafs. Suddenly
I felt as if a veil was removed from my eyes. | saw an ineffable beauty. I felt an inexplicable joy
within the depths of my own being and I found the whole universe soaked in it. My discontent and
disappointment vanished instantaneously and a universal light flooded my entire being. That very
day, I wrote the poem Nirjhorer Swapnabhanga.”®

Aji e probhate robir kar
kemone poshilo praner par,
Kemone poshilo guhar adare probhat pakhir gan!
Najani kenore etodin pore jagiya uthilo pran.
(Nirjhorer Swapnabhanga, Sanchayita, Rabindranath Tagore)
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Not only in his essay, the poet has realized the ultimate reality through his various poems and
songs in immediate way of intuitions. In his Jibonsmriti Tagore says that music begins where the
words end. The reign of music is always in higher in the region of the mysterious states of our
intuition. Music tells us very easily what wards cannot tell. Tagore prefers the form of music than
the other forms of his literary creations to realize the ultimate reality. This musical form of his
mystic expression of truth is called music-intuition and he says — “Music is the purest form of art,
and therefore the most direct expression of beauty, with a form and spirit which is one and simple,
and least encumbered with anything extraneous. We seem to feel that the manifestation of the infinite
forms of creation is music itself-silent and visible™’

The poet always tries to get his God through his devotional songs. Most of the songs of the
Ginanjali were written for offering to the almighty God. One of the best devotional song of Gitanjali
is— “Ever in my life have I sought thee with my songs. It was they who led me from door to door and
with them have I felt about me, searching and touching my world.”® (Gitanjali, Verse No.—101). At
the last stage of his life Tagore says in his Lover s Gift and Crossing in a mysterious way as—

“But now when in the evening light
I see the blue line of the shore,

I know my songs are the boat that
Has brought me to the harbor across
The wild sea.”

Now the question about the second issue is how do we realize the infinite being? To answer
this question Tagore said the finite can be realized through love alone. We have noticed in the
‘Lover’s Gift and Crossing’ that the relation between man and God is the relation of love. In Gitanjali
the poet says —

“Thou settest a barrier in thine own being and then callest thy severed self in myriad
notes.
This thy self-separation has taken body in me. !0

(Gitanjali, Verse LXXI)

Question may be raised is Tagore’s love of infinity only a subject of feeling? Does karma or
action play any role to realize the infinite being? To answer this Tagore says this feeling of infinity
not an inactive feeling. Action or Karma plays an important role in Tagore’s philosophy of salvation
or Mukti. His theory of salvation or Muktitattva is totally different from the traditional scriptural
theory of Moksha. In our daily life we see that the Karma is the main cause of bondage so how can
we keep us free from the attachment of worldly affairs and away from any actions. In this situation
Tagore gives a simple solution. He says — “there may be two kinds of action. One comes from want
and the other from availability i.e. surpluses. The first is from need and the second is from pleasure.
The action which is done out of need is called bondage and the action which is done from availability
or surpluses is not called bondage and it is called Mukti or Salvation.”!!

Furthermore Tagore says, when we do any work we need to keep ourselves free from the fruit
of that action. For this the ‘Gita’ advocates Karmayoga which means we should perform any action
from the concept of renunciation. If we can keep us free from the action which we have performed
then we have no right on the fruit of the action, otherwise we will be attached with that action and
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will be the part of the action.  So to do something which is good for the society or for ourselves,
we must keep us free from any kind of selfishness. So, he does not belief in renunciation or vyragya
to reach ultimate truth or Moksha. In Naivedya he say —

“Vyragya sadhone mukti, se amar noy
Asankhya bondhon majhe mohanondo moy
Lovibo muktir swad! ei basudhar.”!?

It means, the poet does not believe in salvation which comes through the path of detachment.
He would like to take the taste of freedom amongst innumerable bondages. It is not desirable to him
to achieve salvation by closing the doors of sense organs in a solitary place. Regarding the concept
of Mukti or freedom we can notice some similarities between Rabindranath Tagore and the French
philosopher Jean-Paul Sartre. They strongly believe that the freedom lies within the daily busy life
of our action and it appears to us in a very sudden way just like a flash of light. Sartre says - “For [
declare that freedom, in respect of concrete circumstances, can have no other end and aim but
itself.””13 So to Sartre the freedom has no other aim but freedom is just for freedom. Tagore also says
when we do work only for ourselves then we fall in bondage but when we cross the limitation and
do something for all the distress human being then our selfless action freed us from our limited soul
(Choto Aami) and take us to the Bhuma (Boro Aami). Though both have different ideology but
Sartre says the same thing in ‘The Problem of Method’ that - for willing freedom, we realize that it
depends entirely upon the freedom of others and the freedom depends upon our own so without the
other we are not able to reach our destinations. In our traditional Indian Scripture we have noticed
that love and action play and important role to realize Brahman or our self. Now question may be
raised does knowledge alone play any role to be free or realize Brahman? As Tagore does not accept
Knowledge as an only process like Advaita Vedanta. Tagore believes on harmony and says it is the
only path to be free. So, Jnana (knowledge), Karma (action) and Bhakti (love) together are the
means of attaining salvation or Mukti.

In conclusion we can say that to Tagore the Brahman is not of anybody’s own, not of wise, not
of the devotee but Brahman is of the whole world. Hence it is essential to remember Him, to realize
Him, and to surrender ourselves to Him through our sincerity, action etc. and then we can associate
ourselves with Brahman, with the help of the excellence of the humanity. It is our devotion to
associate ourselves to Him and to associate Him with us. It is necessary to realize Him with our
body, mind and soul and through this realization we will achieve our ultimate goal or Summum
Bonum. It is our noble duty to follow the path of harmony because the harmony brings perfection or
Moksha which is desired by us.
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Abstract

India is one of the oldest and the biggest civilizations in the world and its several religions
have added to the embellishment of its philosophy, literature, architecture, art, and music. Almost
all the religions of the world have their amicable concurrence in india. There is resistance and
peacefulness, harmony and fraternity and empathy. Indian ethos rose up out of friendly structures
like family, woman oppression, multiculturalism, spirituality, the standards of congruity and truth.
The Indian ethos expounds the scholarly character of its people and the social architecture of India.
It explains the common trust and participation among the general public at large.

Key Words: Civilizations, Embellishment, Philosophy, woman oppression.

Introduction

There is a well study on the Indian ethos in Amitav Ghosh’s Sea of Poppies. It is set in 1838
in the amidst the significant and powerful poppy fields, it clears a different and global cast of sailors
and stowaways, coolies and convicts, who, each for their own explanation, board the Ibis, an old
slaving-ship, which sails into the Indian Ocean toward the end of the novel. The novel is a story of
people brought despite their disparities, beginning an improbable diaspora, which will traverse
landmasses, races and generations. The novel creates in the background of the early long stretches
of the foundation of the East India Company, where the profound monetary emergency which brought
about a deficiency of way of life because of the opium exchange to China through Bengal shipping
lane, has been reflected as one of the huge themes. Nicholas Dirks in his study of Colonialism and
Culture has called attention to that, “Culture in India seems to have been principally defined by
caste. Caste has always been seen as central in Indian history and as one of the major reasons why
India has no history, no sense of history. Caste defines the core of Indian tradition, and caste is
today- as it was throughout the colonial era — the major threat to Indian modernity.” (1992: 08)
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In-depth Analysis: Indian ethnic wear like Jodhpuri suit, safaris, mundu, various varieties of
dhoti are additionally being used in India. In any case, the modern trends have become well known
all through India. It is accepted that the cloths describe the unconventionally special Indian way in
light of the fact that a man is known by the dress he puts on. The reality of the maxim is demonstrated
and exemplified by people in India.

“It was the boatman speaking, in a quicksilver, citified Hindusthani that Deeti could just
about follow. He was a stripling of a fellow, dressed not in the usual lungi and banyan, but in patloon
pants and a blue vest that billowed around his wiry chest. His dark, thick hair had a coppery tint
because of prolonged exposure to the sun, and it was held in place by a rakishly tied bandhna. He
was laughing, with his head thrown back, and his bright, impudent eyes seemed sharp enough to
pierce the cover of their veils.”(SOP:278)

Here, Ghosh makes reference to various cloths style according to the circumstance and region
in his work. In Sea of Poppies, the boatman is wearing an alternate dress and it shows his personality.
By and large, the boatmen utilize a lungi, which implies a long cloth with sparking colours, quick
colours and it is pretty much checkered piece of cloth but, here we observe him utilizing western
style of materials. In India, the language changes after twenty miles and the clothing style likewise
changes after each forty to fifty miles. Here, this specific boatman who is dull and thick that has
dark hair, and puts on dark and thick garments. There are various sorts of oriental just as occidental
attire styles in India and these are openly rehearsed by Indians in the way whichever suits them.
Once in a while in the domestic circle, they put on Indian dress however outside the domestic circle,
they put on western apparel. The unique Indian way of life of attire is introduced here in Sea of
Poppies which is the feature of multiculturalism in India.

Another feature that shows Indian multiculturalism is Indian food. Indian culture offers
exceptional and tasty spread among the world foods. The food sources adhere to a bunch of guidelines
of bubbly, natural, or elite delights. There is a systematic logic according to, region, area and
accessibility of elements giving a large number of decisions for the region audacious taste of all.
Wheat, rice, beats, millet structure the staple food of Indians. Indian culture is for the most part
biased by its religious beliefs and it reflects in the gigantic difference in vegan luxuries make in all
family. The food propensities and things in India are entirely unexpected. There is a lot of variety in
the food things which are prepared in India.

In Sea of Poppies, Kabutri prepares a dinner for a special occasion to be served to all the
people subsequent to performing special pooja. This food has a lot of variety in it. It is the food that
is ready in the best ingredients of best quality. There isn’t anything typical in this multitude of
things. These are the royal things made in the best quality of ghee. The appeal of extravagance,
scrumptious taste is added to this large number of food things including rice are referenced here.
This specific part of Indian multiculturalism is introduced through this specific example.

Here, Ghosh makes reference to that Kabutri and her mom Deeti are occupied in cooking.
This specific section gives us more data about the food things that are being used in India. “Kabutri,
in the meanwhile, had kneaded some atta and rolled out a few real rotis. Deeti cooked them quickly,
before poking out the fire: the rotis were put aside, to be eaten later with yesterday’s leftovers — a
dish of stale alu-posth, potatoes cooked in poppy-seed paste.” (SOP: 7)
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Deeti is fairly confused in view of the certainty that is shown by instinct that prompts her to
figure that there is a boat and there are numerous men on it. This multitude of men are pretty much
Indians since they are the laborers who are working in this specific exchange of the opium exchange.
The impact of culture and philosophy can be seen here. Socially however India and China are the
early civic establishments, the Chinese public being lethargic are more and less enjoyed the utilization
of opium and they used it under the weighty rest initiating effect of this opiate drug. As per the
interest the stockpile is made by the Indians and the material is provided through the courses in
Myanmar. In this exchange, the greater parts of people are engaged. Deeti and her relatives likewise
work in this specific field so they would bring in some cash as they don’t have some other wellspring
of vocation and for that reason they come to discover the chances of business: “I don’t know, said
Deeti, for she too was puzzled by the sureness of her intuition: I just know that it must be there; and
not just the ship, but also many of those who are in it; they too must be on the walls of our puja
room.(SOP:9)

Here, the speaker, Deeti is very certain with regards to her instinct. She gets this inward
information which knows the real factors of the exchange poppies. She says that she is a lot of
certain with regards to what that should be. It, as per her, is simply not the boat but rather she is
alluding to people on the boat and the majority of the travelers are the people who have come there
as laborers, as workers. A large portion of these people on the boat are Indians and for that reason
they have a pooja room there. This utilization of the expression of the pooja room acquires the
Indian articulations the novel. Likewise, some other words from Indian language are additionally
used in this novel. Pooja or worship has been drilled by Hindus since Vedic times. There is extremely
mind boggling organization of the worship of the Gods that is completed by larger part of Hindus;
the Indians in their pooja room. Deeti’s statement, utterance, expression is the impression of the
boundary of the impact of Indian way of philosophy in this specific delineation.

Religion is one of the most significant features of Amitav Ghosh’s this novel. Ghosh puts
non-serious inquiry and he says that what is inside the letter isn’t known from wrap of the letter. It
is the piece of paper that doesn’t know about what is composed upon it. These are the non-serious
inquiries and he needs to tell that the signs change the way that dazzle adequately the law of the
world that is “the world generally changes’. There is the change which is the law of life and without
transform there can’t be any life whatsoever. This demonstrates the presence of heavenliness. This
is one of the miracles of Lord Krishna that the change is the overseeing guideline of life. As indicated
by the Indians, the presence of the God is in every single object of the material world and yet God is
available inside man himself and it is the inward safe-haven of the human psyche that is the habitation
of God. God’s realm isn’t outside the temple of the human body and that is the way even the human
body is likewise considered as blessed as the temple. This is the impact of the religious philosophical
guideline which has come right from the Vedic events. It is trusted that how is known as parmartha
implies treating deeds so that on the world after death he would be touchy, guiltless and unique. For
that reason the Lord’s worship is an absolute necessity. Consequently, Indians worship godhood
wherever in every one of the objects of physical matter that exists on the world.

Amitav Ghosh specifies that there is a puja room where Deeti draws different pictures on wall
and it is her habit. Performing puja which means revering is a common phenomenon in religious
traditions. In any case, the picked ways and practices are distinctive according to ceremonies. Deeti
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addresses Hindu religion and she reliably shows her faith in God. This sort of faith in a theoretical
power is a feature of Indian ethos. When she arrives at home, she draws picture of the boat, the Ibis.
Kabutri who is the daughter of Deeti feels amazed by seeing this sort of act being finished by her
mother. She is showing the boat as a living being and keeps drawing the picture of the family on the
wall of her puja room. She explains the entertainment of her daughter and says, ,”No, beti: it was a
ship like I’ve never seen before. It was a great bird, with sails like wing and a long beak”(SOP: 08)

This sort of attribution of a bird to a lifeless thing like a boat uncovers the Indian ethos. Indian
people ordinarily consider any non-living thing as the living article which shows their belief system.
She proceeds with her attracting and discloses to her daughter. “I don’t know, said Deeti, for she too
was puzzled by the sureness of her intuition: I just know that it must be there; and not just the ship,
but also many of those who are in it; they too must be on the walls of our puja room” (SOP: 09)

There is a depiction of character of Heeru and Dookhanee. Heeru is regularly reprimanded
and seriously thrashed by her husband. She loses her youngster and is compelled to perform pooja
at the temple of Hariharnath during the hour of mela to get a child once again. She is cheated by her
better half where she comes to be familiar with his another marriage. Dookhanee, a contracted
worker goes through part of quandaries and maltreatments of her relative. Munia gives birth to a
child from an agent and gets a fire at her home because of her unlawful connection. She loses her
father, mother and kid in the fire set around her home by that agent. Paulette, an orphan is physically
bothered by Mr. Burnham for the sake of religious obligations. Paulette portrays the evil treatment
given to her by Mr. Burnham to Zachary. He gets recollections of his mother.

“She was summoned by the master — his father — to the cabin in the woods that he kept for
bedding his slaves: she was fourteen then, she’d said, and had stood trembling by the door, her feet
unwilling to move, even when old Mr Reid told her to quit her snivelling and get over to the bed.”
(SOP: 304)

This portrays the hostile side of Indian ethos where sick traditions were the piece of routine
existences of rich Indian people. The previously mentioned events in the existences of woman
investigate unsympathetic men distaste towards women and their problems. Women were
accommodating to their mistreatment by male overwhelmed social orders and didn’t speak more
loudly against it. The circumstance of Indian women and widows also was pitiable in those days. It
shows a moving picture of Deeti who is going to pass on the funeral fire of her husband yet everybody
present around there was seeing the occurrence as opposed to keeping her from death. The
circumstance is portrayed as “Deeti, in a resplendent white sari — except that she was slumped over,
barely upright: she would not have been able to stand on her own feet, much less walk, had she not
been supported by her brother-in-law, Chandan Singh, and several others. Half dragged and half
carried, she was brought to the pyre and made to sit cross-legged on it, beside her husband’s
corpse.”(SOP: 177)

Such fierce traditions uncover the melancholy aspect of Indian ethos which was a piece of
Indian culture. The second marriage for widows of high castes was not allowed and it was viewed as
the bad demonstration against the standards of society. This unique of predicament is capable by
Taramoni who is a young widow. She is compelled to go through her time on earth as a widow in
alienation and with a feeling of guilt according to the desire of her husband before his death.
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Conclusion

Thus, Amitav Ghosh addresses different communities in India in both the pre-colonial and
postcolonial phases, going from Bihar to Sundarbans in south Bengal. The chapter centers around
the social and family system by the combination of religion in his works. Ghosh has explored the
family issues and Indian ethos through these selected works properly. He has additionally tries to
explain the drawbacks of the Indian tradition of Sati Pratha and Widow Marriage issues properly. In
anutshell it is appropriate to say that he has shown the reality of that time through his work properly.
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