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Editor Writes

27 September, 2026
Dear Friends,

Wishing you all “A VERY HAPPY DEEPAWALI”.

With great zeal, I am glad to share with you that ATISHAY KALIT is been
regularly published since 2012.

I am really thankful to all Scholars and Academicians for their support and
trust in the most admired popular journal.

As usual we have followed Peer Review and Strict Plagiarism check before
its publication. An undertaking is also taken. We have Journal’s website: https://
www.atishaykalit.in where updated information like submission guidelines and
preview publications can be seen.

I hope the scholars would be highly benefitted from this LOTUS (July to
December, 2026) issue.

For the forthcoming issue ROSE (January to June, 2027) articles will be
invited by April 2027.

With best wishes.

—Dr. Rita Pratap
(Editor)
Atishay Kalit
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Naqgshbandi Mujadidi Order and the Philosophy
of Zikr

Dr. Sajad Ahmad Darzi
Assistant Professor, Department of History, University of Kashmir, Srinagar, India

Mehnaz Akhtar
S R F Sheikhul Alam Centre for Multidisciplinary Studies, University of Kashmir

Abstract

The Mujadidi branch of the Nagshbandi order, established in India in the
16th century by Shaikh Ahmad Sirhindi, is considered as one of the most conservative
branches of Sufism. In fact the movement started as a revivalist one placing premium
on unadulterated, scriptural an arguably pure form of religion but soon landed into
the Sufi sphere and in all probability to gain acceptance among the people. The
Mujadidi branch is particularly noted for its strict adherence to Shariah, its emphasis
on covert remembrance (zikr), and its insistence on the interdependence of Shariah
and Tariqat (the Sufi path). The order arose at the time while the different non-
conventional movements emerged. The state followed a liberal path and Mujadidi
orthodox philosophy could hardly find acceptance. Therefore, they not only harped
on the string of sharia but they also ventured into Sufi thought. The Sufi ideas and
practices were given new interpretation and the developed a cliché that tried to
synthesize the two divergent approaches to public and religious life. The present
paper explores the concept of Zikr in Mujadidi tradition. How the idea of Zikr was
reformulated and given a new meaning is quite interesting. It gives us the clue that
how existing concepts were now embedded and tailored to suit a seemingly narrower
and orthodox approach.

Keywords: Sufi, Nagshbandi, Mysticism, Sharia, Tariqa, Lataif, Zikr

Introduction

The Nagshbandiyya order, also known as the Order of the Khwajagan, traces
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its origins to Transoxiana. The order’s unique characteristics were shaped by Khwaja
‘Abdu’l-Khaliq, who passed away in 1220 and was a resident of Ghujduwén, present-
day Gizduvan, near Bukhara. The order emphasized controlled breathing and mental
zikr as its core practices, while also placing strong importance on strict adherence
to the shari’a. It became known as the Naqshbandi Silsila after Khwaja Baha’u’d-
Din Nagshband, who died in 1389.The Nagshbandi order gained popularity in India
through Babur, the first Mughal Emperor. Following his father’s example, Babur
was deeply committed to the Naqshbandiyya saint Khwaja ‘Ubaydu’llah Ahrar,
who died in 1490. Khwaja Ahrar was both a scholar and a political leader, and his
spiritual followers supported Babur in his struggle for the throne against the Uzbeks.
Some of these followers later migrated to India.!

The Sufi who played a crucial role in establishing the Nagshbandi order in
India was Khwaja Baqi Bi’llah from Kabul. Born in 1563 or 1564, he was initiated
into Khwaja ‘Ubaydu’llah Ahrar’s branch of the Nagshbandiyya order near
Samargand by a local leader. In 1599, he moved to Delhi and settled there, attracting
many prominent nobles from Akbar’s court as his followers. Although he lived in
India for just four years before his death in 1603, his influence on the country’s
spiritual and intellectual landscape was profound and enduring. Two of Khwaja
Baqt Bi’llfah’s spiritual successors, Shaykh Ilahdad and Shaykh Taju’d-Din
Sambhali, departed from India after they were unable to take over the leadership
from Shaykh Ahmad Sirhindi, who was the most gifted disciple of Khwaja Baqi
Bi’llah.?

The spiritual legitimacy of this silsila invariably goes to Shaykh Ahmad ibn
‘Abd al-Ahad Faruqi Sirhindi, who is revered by later generations as ‘Mujaddid-i
alf thani,” meaning the religious reviver of the second millennium. Born around
1564 in Punjab, Shaykh Ahmad hailed from an ashra (elitef) family that traced its
lineage back to the second caliph, ‘Umar. He received a rigorous education in literary
and religious sciences in Sialkot and Agra. During his time in Agra, he became
involved with the court, engaging in debates with Abu’l-Fadl and collaborating
with Fayzi on various literary projects. In 1600, Sirhindi encountered Khwaja
Baqi Billah, a Nagshbandi spiritual leader, and dedicated himself to the teachings
and practices of that order. He subsequently became a prominent figure within the
Nagshbandi tradition, actively promoting its principles both at the Mughal court
and elsewhere. His writings played a key role in shaping a distinct Naqshbandi
approach characterized by critical engagement with Mughal authorities. Sheikh
Ahmad was very orthodox and conservative about religious beliefs.

Sirhindi’s ideas had such a profound impact on Nagshbandiyya teachings
that his spiritual followers became recognized as a distinct order, the Mujaddidiyah.
This new branch of the Nagshbandiyya in India quickly gained prominence across
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the Indian subcontinent and eventually spread to the Caucasus, the Middle East,
and Asia. After Sirhindi’s death, his legacy and spiritual tradition were carried
forward by his sons, including Muhammad Masum, who died in 1668, and his
descendants like Shaikh Mazhar Jan-i Janan, who passed away in 1781 and was
regarded as a significant figure in the Nagshbandiyya-Mujaddidiyah order in India
following Sirhindi.*

Mujadidi Silsilah, Proponents and its Philosophy

In the late sixteenth century, Indian Shaykh Ahmad Faruqi Sirhindi (d. 1624)
of the Nagshbandi Order emphasized the importance of Shri’ah to combat the
growing influence of arguably so called un-Islamic practices within Sufi
communities. He had a significant role in reforms of Naqshbandi teachings, his
spiritual followers established a new branch known as the Mujaddidi. This order
gained widespread popularity across the Indian subcontinent and eventually spread
to regions such as the Caucasus, the Middle East, and Asia Minor.>

The Mujaddidi order is the most widely practiced and perhaps the only
surviving branch of the Naqshbandi order. Nearly all existing branches of the
Mujaddidi order trace their lineage back to the Sheikh Ahmad Sirhindi through his
son Khwaja Muhammad Ma’sum Sirhindi. Another notable branch, known as the
Nagshbandi Ahsani order, originated from a distinguished disciple Shaykh ‘Adam
Banniirt. However, there exists a unique and rare branch of the Mujaddidi order
that does not connect to either of these spiritual founders. Instead, it was established
by another deciple of Sheikh Ahmad Shah Husain.

Teachings and Practice of Zikr

The Nagshbandiya order believed in Suluk (the journey of Tassawuf) that
refers to spiritual training and the inner reform that leads to the attainment of the
love and knowledge of the Creator of the universe. It also encompasses the complete
and sincere following of the beloved of the Lord of all worlds, the benefactor of
humanity, Prophet Muhammad, with love and devotion.®

In the Nagshbandi Mujaddidi spiritual order, the process of taking an oath of
allegiance (Bay’ah) is conducted as follows: when the Sheikh (spiritual guide)
intends to initiate someone into the order, he sits cross-legged in a state of ritual
purity (Wudu). The aspirant seeking to be initiated also ensures they are in a state
of ritual purity and sits cross-legged. The Sheikh then takes the aspirant’s right
hand in his own right hand while placing his left hand on the aspirant’s right hand.
The disciple places his right hand on the back of the Shaykh’s hand, while his left
hand rests on the back of the Shaykh’s right hand. The Shaykh of the Sufi order
then recites aloud: “I believe in Allah, His angels, His books, His messengers, the
Day of Judgment, the decree of good and evil from Allah the Exalted, and resurrection
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after death.” This is followed by the disciple repeating three times: “I bear witness
that there is no deity except Allah, alone, without I any partner, and I bear witness
that Muhammad is His servant and messenger.” Then, three times: “O Allah, sends
blessings upon our Master Muhammad, and upon the family of our Master
Muhammad, and grants him peace and blessings.” Afterwards, the disciple recites
three times: “I seek forgiveness from Allah, the Exalted, my Lord, for all my sins,
and I repent to Him.” Finally, the Shaykh recites the Salawat (blessings) once again,
makes a supplication, and places his finger on the disciple’s heart.

To attain the blessings (barakat) of the Nagshbandi Mujaddidi Sufi Order,
one must diligently practice and adhere to the teachings and lessons prescribed by
the Sheikh. It is important to understand that all the stages of the spiritual path
(suluk) in the Nagshbandi Mujaddidi Order have been detailed in the letters of the
eminent sons of Imam Rabbani Mujaddid Alf Thani, Sheikh Ahmad Farugqi Sirhindi.
These teachings were compiled and systematically arranged in the form of the treatise
Hidayat al-Talibeen, a task for which the honor goes to Hazrat Shah Abu Saeed
Mujaddidi. Regarding the treatise “Hidayat al-Talibeen,” Sheikh of Shah Abu Saeed,
Qayyum Zaman Shah Ghulam Ali Dehlavi, states that whatever is recorded in this
that is the teachings and insights of Hazrat Imam Rabbani Mujaddid Alf Thani are
fully aligned with the principles and knowledge of the Nagshbandi- Mujaddidi
order. A distinct characteristic of this exalted order is that the path of spiritual
development (Suluk) is remarkably clear and well-defined. All of its lessons are
authenticated, reliable, and preserved in an official curriculum. If certain individuals
introduce alterations on their own, they bear full responsibility for such changes,
which could potentially diminish the special blessings associated with this order.’

The hallmark of this path includes silent remembrance (Dhikr-e-Khafi), strict
adherence to Shariah, and complete avoidance of innovations (Bid’ah). This is the
way of the noble Companions of the Prophet (Sahaba). In fact the Sufis have lived
by certain principles like Tauba (repentence), Zuhud (piety) gina (satisfaction)and
Wara (gnosis). However the major focus was on Shukur which means expressing
gratitude to God explicitly and implicitly through tongue and heart.” Interestingly
the other schools of Sufism had similar beliefs albeit they do not call external zikr
as bidah or innovation. Let us take example of the Kubrawi order, Mir Syed Ali
Hamadani writes “ Zikr must remain covert. The overt Zikr in louder form goes
against revelation, prophetic traditions and reason.!? He further states that the covert
mystic zikr teaches novice, how to get into nafi (nothingness and reality). It cuts
like sickles all vestiges of ignorance.!! These ideas of zikr in covert form run like a
thread in the entire Sufism and its practices; however the external form of zikr was
not equated with bidah or innovation which incidentally Shaikh Ahmed Sirhindi
brings forth. The idea of zikr in fact became a source of distinctive heterodox mystic
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order known as Zikriya Order. The main spiritual practice of the sect was Zikr
(repetition of the name of God), Therefore the epithet - Zikris. The sect was very
hostile to islam and persecuted those who performed salat (five time daily prayers).
They rejected salat, (prayers) saum, (Fast) zakat (charity) and haj (pilgrimage to
Mecca) and instead of ka ‘ba, selected a hill, Koh-i-Murad for pilgrimage.!2

Modern day scholar Pir Zulfigar Ahmad Nagsbandi is of the view, that the
objective of explaining the lessons is to enable the sheikh to help a disciple
understand the intent and method of each lesson when teaching it, and to ensure
that the disciple can verify the correct effects of their practices. If the desired effects
are not felt, the disciple can identify the deficiencies in their practice and seek the
sheikh’s guidance, prayers, and attention to benefit from it. Any individual who
follows these lessons according to their desires and ego, without the sheikh’s
supervision, risks harm rather than benefit. It is evident that esteemed Sufi masters
have prescribed three methods for inner purification: the first is the remembrance
(dhikr) of either the Divine Name (Allah) or the phrase “There is no god but Allah”
the second is meditation (muraqabah); and the third is the connection with the
sheikh (rabita). The less one engages in these practices, the longer it will take to
traverse the spiritual path.!3

The covert Zikr had to be performed in certain difficult ways like Pass I
Anfas (controlled breathing) and Qabzo bast contraction and expansion. Qabz and
bast are two involuntary states which cannot be induced by any human act. Qabz
denotes the contraction of heart in state of being viled (hijab) and bast denotes
expansion of heart in the state of revelation ( Kashif).!* In the Nagshbandi Mujaddidi
order, the initial practice involves the remembrance of the Divine Name (Allah) in
the spiritual centres (lata’if). The centres are supposed to be located in the human
body itself. Different lataif are consummate with special forms of Zikr and are
corresponding to different stages of the Sufi path. The details are as:

Latifah of the Heart (Qalb)

The Qalb (heart) is positioned approximately two finger-widths below the
left nipple, slightly toward the side of the chest. When a Shaykh imparts this teaching
to a new seeker, he places his right index finger on this specific location and recites
“Allah, Allah, Allah,” while directing his spiritual focus (Tawajjuh) toward the
seeker’s heart. This method is reserved for men; women receive this instruction
verbally. The prescribed method of Zikr involves the disciple, after receiving this
lesson from the Shaykh, engaging in the meditative repetition of the Divine Name
“Allah, Allah, Allah” within the heart. In this practice, the tongue is not utilized;
instead, it is advised to rest the tongue against the upper palate to maintain silence.
The seeker is encouraged to clear the mind of all extraneous thoughts and to remain
engaged in this Zikr continuously, even during daily activities.!
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Initially, maintaining constant Zikr can be challenging due to external
distractions. However, with continued practice and the blessings of the Shaykh, the
heart gradually becomes accustomed to this Zikr to the point where it requires no
conscious effort, eventually becoming as natural as breathing. The Nir (spiritual
light) of the heart, as described by the masters of this marigah, is a radiant yellow.
However, it is not necessary to visualize this colour, nor is it required to perceive
the physical sound of the heart’s Zikr in this practice. The true indication of mastering
this lesson is the purification of the heart from worldly desires, leading to a deepened
attraction to the Divine Beloved and a heightened commitment to following the
Sunnah and Shariah. Since this spiritual subtlety is linked to the negative emotions
of excessive appetite and sexual desire, the practice aids in gaining control over
these emotions.!®

The Latifah of Ruh

The location is two fingers’ breadth below the right breast, slightly inclined
towards the side. The seeker has to apply the pressure at this spot with the index
finger while instructing the invocation of the Divine Name “Allah,” as described in
the lesson on Latifah Qalb. The Nur of this Latifah is glittering red. The sign that
this subtlety (Latifah) reached its true essence is the heart, begins to flow with the
Zikr (remembrance.) The conditions and states that are attained in the remembrance
of the heart increase, and the anger and rage that are naturally present in one’s
temperament are rectified, aligning them with the Shariah. Seeker becomes even
steadfast in following the path of sunnah and shariah. After achieving this, the
teaching of the remembrance of the subtlety of Sirr should be imparted.!’

The Latifah of Sirr

The Latifa of Sirr is located at a distance of two finger-widths from the left
breast towards the center of the chest. Automatic Zikr is achieved in this Latifa by
remembering the name of Allah at this location. The Nur of this Latifa is milky
white. The sign of completion is that greed is diminished and it is easier to spend in
good causes for the sake of Allah.!8

The Latifah of Khafi

The Lattfa named Khafi is located at a distance of two finger-widths from the
right breast towards the center of the chest. This also attains automatic Zikr with
practice and Shaykh’s blessings. The Nur of this Latifa pure black. The sign of its
completion is that bad qualities of jealousy and stinginess are diminished.!?

The Latifah of Akhfa

The position of this spiritual station is at the center of the chest, where, as
before, the practice of remembrance (Dhikr) is emphasized. Its highest form is
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associated with the Wilayah Muhammadiyah (the Muhammadan Sainthood), which
is the specific characteristic of this station. The sign of attaining this station is that
the remembrance (Dhikr) also becomes active in this subtle faculty (Lata’if).
Furthermore, arrogance, pride, and other negative traits are reformed, leading to
the attainment of closeness, presence, and spiritual gathering (Jama’iyat). Although
closeness, presence, and spiritual gathering are achieved with the remembrance of
each subtle faculty, the station of the Latifa Akhfa is superior to all other stations.20

The Latifah of Nafs

In its location, the Sufi masters have expressed differing opinions. According
to some, it is situated two fingers’ below the navel, while according to Hazrat Imam
Rabbani Mujaddid Alif Thani (May Allah bless him), its location is in the middle
of the forehead. Scholars have reconciled these views by suggesting that its head is
on the forehead and its body is below the navel. In this case as well, the practice of
Dhikr (remembrance) should be conducted as previously mentioned. Although its
movement may not be strongly perceived, it is not devoid of attraction and yearning.
The sign of its rectification is that the nafs (ego/self) becomes intoxicated with the
pleasure of dhikr rather than rebellion, and the taste, longing, and absorption in
dhikr increase. Afterward, the dhikr of the Latifa Qalabiya (subtle faculty related to
the body) should be taught.?!

The Latifah of Qaliba

It is also referred to as Sultan al-Azkar Its station and position encompass the
entire body, meaning that the remembrance (Dhikr) becomes continuous through
every part of the body. At times, the position of Sultan al-Azkar is established at the
center of the head (above the brain), and attention is directed by placing a finger
there. Through this method, by the grace of Allah, Dhikr begins to permeate the
entire body. One of the signs of achieving this state is that the flesh of the seeker
(Salik) begins to twitch. This can happen in the arm, sometimes in the leg, or in any
part of the body, and occasionally, the entire body may start moving with the Dhikr.
The seeker experiences an extraordinary state and a profound ecstasy, which is
beyond verbal description.2?

The Latifah of Nafi Isbat

After the negation and affirmation of “La ilaha illallah” (There is no deity
but Allah), the remembrance (dhikr) is performed while holding one’s breath. The
method is as follows: first, draw a deep breath and hold it beneath the navel, internally
drawing it in and holding it at the navel. With the tongue of the mind, extract the
word “La” from the navel and bring it up to the brain, then carry the word “ilaha” to
the right shoulder. Pass the phrase “illallah” through the five subtle centers (Lataif)
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of the realm of command, and with the power of intention, strike the heart with
such intensity that the effect of the dhikr reaches all the Lataif. In this state of
holding one’s breath, repeat the dhikr several times. When exhaling, recite
“Muhammad Rasulullah” (Muhammad is the Messenger of Allah) with the tongue
of'the mind. It is essential to maintain the intention behind the dhikr, understanding
that there is no goal other than the Divine Essence. When reciting “La,” one should
negate one’s own existence and all creation, and when saying “illallah,” affirm the
Divine Essence. This should be done within a single breath.?

If one reaches 21 repetitions and gains no benefit, then start over, gradually
increasing from three repetitions up to 21 again, while observing the practices of
recollection, attention, focus of the heart, numerical vigilance, etc., the details of
which will be discussed later. The effects of this dhikr include an increase in heart’s
warmth, enthusiasm, tenderness of the heart, elimination of distracting thoughts,
and an increase in love. This practice can lead to the attainment of spiritual insight
(kashf).

The Latifah of Tehlil i Lisan

The method of this dhikr is the same as described above for the dhikr of Nafi
Asbat, but in this case, the breath is not held, and the phrase La ilaha illa Allah is
recited verbally under the conditions previously mentioned, rather than mentally.2*

Its minimum count is eleven hundred times and its maximum is five thousand
times. If it cannot be completed at once, it can be completed at different times
throughout the day and night. If one does even more, they will obtain greater benefit.
This recitation can be done while walking, sitting, lying down, with or without
ablution, although being in a state of ablution is preferable, and it is essential to be
mindful of its meaning.23

The Zikr done through these lataif would yield quick and tremendous effect
and transform the entire body of a follower into a mini cosmos of divine where
spirituality remains in an enduring state and none of the provisions of esoteric
principles of religion are violated. In the Mujadid hagiography Khawaja Mohammad
Sidiq Mujadidi the illustrious son of Kawaja Mohammad Masum and grandson of
Sheikh Ahmad Sirhindi is reported to have initiated many disciples in the order. In
the shortest possible time these disciples would progress in five lataif in shortest
time, surprisingly the disciples would experience highest form of Zikr or Sultanul
Azkar from the first day in itself 26 Thus the practice of zikr was used an one possible
way to bring synthesises of Shariah and Tariqah making Mujadid Silsia perhaps the
shortest path to perfection in sprituality.
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Conclusion

The Mujadidi order emerged as a radical branch of the classical Nagshbandi
order. The presence of heterodox orders like Zikriya, Roshnai, Nuqtavi and Harufis
and the policy of liberal outlook of the Mughal state had put Sharia on the margins.
Sheikh Ahmad Sirhindi tried to bring back a more orthodox or perhaps a narrower
version of Islam. However, the Silsilah could hardly register any support on that
level. In order to find a suitable place, the order had no other option but to reshape
the Sufi ideas to their requirement. The most notable was idea of Zikr which literally
means remembering God. The Mujadidi order did not subscribe to external zikr or
Zikr bil jahar rather they call it bidah (innovation). They believed in covert Zikr
(zikr-i- khafi). Although other Sufi orders like Kubravis subscribed to covert Zikr
but they never made its practices elaborate or uniform like Mujadidi order The
spiritual centres in human body or Lata’f must be activated by stricter meditation
under the guidance of the preceptor or Sheikh. Different Lataif are used in Zikr and
help in realizing different spiritual goals. The practice must be done under the proper
procedure and strict supervision of Sheikh is mandatory. The practice is highly
sanguine and requires highest form of consciousness and the scope of deviance and
margin of error is quite narrow. The unflinching beliefs of Mujadidi Nagsbandis to
sharia did not offer them much space so they negotiated it with the already established
Sufi conventions though they gave them different orientation and interpretation
and idea of zikr perhaps serves as a potential theme to understand such negotiations.
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Abstract

The radio is an audio medium and the listeners are the most important factor
that shape the content of the programmes of the radio. Radio stations still operate
but a huge part of their programming content is available on the internet as well
which has a high listenership. A number of radio programmes which are very famous
with the audiences have found its way on the internet due to the advent of the
digital media. Another trend is the use of the short audio drama content format
which is very popular with the audiences. The FM radio stations have a number of
programmes based on this format and also these are shared on the internet where it
is easily accessible to a larger audience. The study explores audience engagement
with Bengali audio drama in FM radio of Kolkata for which qualitative methodology
is employed and interviews are conducted. The findings suggest the Bengali audio
drama are popular and capture attention of the audiences and that it has a ability to
cater to the target audiences.

Keywords: Radio, Bengali, Audio drama, Audience engagement, FM Radio.

Introduction

The only audio characteristic of the radio is also the strength of the medium
as it allows for imagination and this makes it a much more creative medium. The
history of radio has demonstrated that it can be used for different purposes from
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entertainment to development. It has a huge impact on the audience and the radio
has evolved with the digital media thereby increasing access and popularity. The
FM radio has been a big reason for the popularity of radio. Before the advent of the
internet, the FM radio was getting increasingly popular among the listeners. At a
time when All India Radio was losing its fame, it was FM radio which kept people
interested in the medium. Different kinds of programmes were launched by the FM
like call in, back to back songs, short audio drama, interviews, group discussion.
FM radio stations flourished in the state and the most popular content was music. It
was gaining listenership from people who were commuting from office, school and
are caught in the traffic. FM radio enjoyed success and rose to high levels of
popularity among the folks of Kolkata. In Kolkata FM radio stations which were
operating made content which was a mix of Bengali, Hindi and English. These
stations catered to a huge metropolitan audience and the radio jockeys became a
household name. However after the arrival of the internet, the popularity of the FM
radio channels began to diminish as the internet was the next new thing. As the
reach and accessibility of the internet grew, there were less people who were
dependent on the FM radio shows for entertainment. People were more and more
using the social media and were busy engaging with it. As internet has had an
impact on every other platform, the radio was also affected with it. Today FMs
continue to operate, in convergence with the digital media. In Kolkata, people prefer
to listen to Bengali audio drama which has become enormously popular especially
after the success of Sunday Suspense. The people of Kolkata are prominently
interested in literature and culture, hence they feel connected to the audio dramas
which are based in Bengali literature. Bengali audio dramas are so much favoured
by the Bengali audiences because they combine the richness of the Bengali language
and literature and audiences can connect with the emotional appeal of storytelling.
This strong literary connect makes the listeners nostalgic because of the narrative,
dialogues, poetry, characters. The audio dramas evoke nostalgia by adapting works
of Rabindranath Tagore, Sarat Chandra Chattopadhyay and other notable Bengali
writers. These stories are available through the audio dramas in an accessible format,
the absence of the visuals, also encourages the listeners to imagine the characters in
their own way, therefore, it is not only a source of entertainment but it is the sort of
connection with the language and childhood memories.

According to a report ‘Recommendations on Reserve Price for Auction of
FM Radio channels’ published in September 2025 by the Television Regulatory of
India (TRAI) there has been a consistent increase in revenue of Rs 1,924 crore in
FY 2015-16 to a peak of Rs 2,382 crore in FY 2018-19 in India. There was a dip due
to the pandemic but it revived reaching Rs 1,819 crore in FY 2024-25.

The study ‘A niche analysis of podcasts and their competitors: comparing
podcasts with YouTube, digital radio, and traditional radio in Taiwan’ makes use of
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‘niche theory’ to investigate competition among digital radio and traditional radio.
Data is collected by conducting interview and survey with users and programmers.
The findings show that YouTube provided the highest level of gratification, among
the users of podcast (Li et al., 2026). The study ‘Influence of Digital Media on
Radio’s Public Discourse: A Case Study of Gagasi FM and Ukhozi FM’ investigated
how digital media has transformed the role of radio in public discourse in South
Africa. In-depth interviews were conducted with five radio producers from Ukhozi
FM and Gagasi FM and five listeners from Durban. This study explored changes in
audience participation and preferences of platforms by audiences. The findings
indicate that radio continues to be an important medium for public discussion but
digital platforms have expanded audience participation and accessibility. (Zondi &
Muringa, 2024). The study, ‘Reclaiming the Airwaves: Exploring the Motivations
for FM Radio Listening during COVID-19°, draws inspiration from Uses and
Gratifications Theory and explores reasons people listened to FM radio during the
COVID-19 pandemic. The study conducts a survey of 410 FM radio listeners in
India and highlights the reasons like seeking information, entertainment, diversion,
companionship, multitasking, and passing time as reasons for listening to radio.
Also, the findings suggest based on age and gender there are different reasons. All
the purposes mentioned in the study can significantly influence FM radio listenership.
In terms of satisfaction, information seeking, relaxation and entertainment, and
diversion emerged as significant positive parameters (Menon, 2023). The study
‘Audience listenership of FM radio: A case study of rural development in Northern
Ghana’, examines the role of FM radio in supporting rural development in the
Tamale Metropolitan area of Ghana. The study conducts a survey with around 400
respondents. The findings suggest that FM radio is a trusted and accessible source
of information because it is affordable, and uses local languages. FM stations in
Ghana focus on disseminating information on agriculture, education, and health.
(Antwi-Boateng et al., 2023). A study conducts an analysis of weekly programming
across commercial FM radio stations in the 20 largest U.S. radio markets. The
study found that women are not significantly represented in on-air roles. Women
accounted for roughly one-third of overall on-air talent (Williamson & Kolek, 2020).

The study ‘Live from Here: Comparing the Programming of Rural and Urban
Public Radio Stations’ examines the role of rural public radio stations in the United
States, particularly whether increasing dependence on commercial interests and
profits has made a shift toward commercial-style programming. The study collects
data from 178 local National Public radio stations, and proves that market-based
funding has weakened the core mission of public broadcasting. The findings suggest
that rural public radio stations maintain greater programming diversity than urban
stations (Nieckarz & Hickey, 2023). The study ‘Voice of the Indigenous Community
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Nudging Development: Case of Asur Community Radio’, examines the role of
local radio in preserving indigenous communities and languages in Jharkhand, India,
with a particular focus on Asur Radio, a community radio established for the Asur
tribal community. It explores how the station helps strengthen community identity,
interaction, and participation among a vulnerable tribal population. The findings
suggest that community radio can serve as an important platform for preserving
indigenous culture and language. It can strengthen social connections and support
the sustainability of the community (Pandey & Ghosh. The study, ‘Addressing
Concerns, Providing Solutions and Building Bonds: Radio Madhuban as an Ally of
Tribal Women’ employs a case study method and in-depth interviews to examine
how Radio Madhuban, addresses issues affecting tribal women. The findings of the
study highlight the station’s functioning and social impact. The findings also
demonstrate how it provides space for local voices through community outreach
(Kumar et al., 2025).

Methodology

The objectives of the study is to find the programming strategy used; and to
analyse the use of audio dramas to engage audiences on FM radio of Kolkata. This
study makes use of qualitative methodology to understand the use and relevance of
Bengali audio dramas in FM radio programming in Kolkata. The study uses
purposive sampling to select radio professional particularly radio presenters who
have experience of being associated with FM programming in Kolkata. They are
selected based on their experience with Bengal audio drama and radio programming.
Semi structure interviews are conducted to gain relevant information. Three popular
radio jockeys of leading FM radio stations were selected for the interview. The
interview schedule included questions related to the selection of content for radio
programs, the strategies adopted by different radio channels, the role of management
in selection of radio programs, the target audience and profile of audiences, use of
radio drama by FM radio stations and its relevance, experience of the professionals
and the challenges faced by FM radio in today’s digital world. The data obtained
from the interviews is then analysed and divided into codes to obtain the objectives
of the research.

Analysis and Interpretation

Factors Influencing Programme Selection and Scheduling

One of the interviewees (RJ1) said, “At times we are allowed to decide the
content, but sometimes the management of the radio station is very stringent with
the decision of the content, and we have to stick to the instructions. Also, radio
programming has no fixed rules, we have to be responsive of what is happening
around us. Major sports events, festivals, political or cultural developments — we
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have to be on the lookout for every details which can help shape content. Social
media trends sometimes become very important to engage the audiences. Audience
interaction is also equally important — when audiences engage with a certain segment
very strongly, we have to bring it at a more suitable time.” The RJ highlighted that
if the management is more flexible with the programme schedule and content, it
becomes more rich and engaging with the audiences. Another radio jockey (RJ2)
pointed out that in earlier times management did not interfere much with the
programming, it was left to the content creators to decide what was suitable for the
audiences and that they enjoyed wide flexibility, but today, things are different. He
stated, “Radio programmes were not something where the management was much
involved, as they did not had much of an idea about radio content, so we were
considered the best judge to plan the programmes.” The radio jockey (RJ2) who
works at a popular radio station noted, “We tend to follow the trend, anything that
is happening in and around the city, we try to get a hold of that”.

She mentions that the target audience of every radio station is another
determining factor for the selection of radio programmes. She said, “there is a
research team that is involved who carries out an extensive listenership survey and
finds out what content will go well for the radio station”. The interview also
highlights that the research team identifies the kind of programme that will run on
the radio station, as per the recent trend, also many programmes are run on an
experimental basis, to test the viability of the programmes. If the experimental
programme is successful, the programme is allowed to run, if it fails, it is
discontinued. Also, another interviewee (RJ3) said, “The radio stations do have a
clear, set target audience and they run programmes based on that target audience.
The first thing we look at is the target audience. For example, morning programmes
are designed around commuters and working professionals, so we keep the content
energetic, informative and interactive. We also consider TRP/listener feedback,
music trends, local events and advertiser requirements. The programme has to fit
both the station’s identity and the listeners’ daily routine”.

Target Audience and Content Strategy

An interviewee (RJ1) said, “We first identify who is listening at a particular
time. For example, the morning audience largely consists of students and working
professionals, so we focus on quick updates, humour, music and relatable
conversations. During the afternoon, the audience profile changes, so the content
becomes more relaxed and entertainment-oriented. Understanding the audience’s
age, lifestyle and interests helps us decide the tone and topics™. Explaining this
further he said, “some radio stations like retro style music and content, some can
favour contemporary music, also there could be some devoted to Bengali music
whereas some only cater to Hindi language content. Few are mixed bag — which
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merges Hindi, English and Bengali”. He notes that radio stations decide on the
target audience and then decide what fits them.

Another respondent (RJ2) radio is a only audio medium which prioritizes the
interest of the listener. The RJ pointed that designing content is not only a creative
job, but it has to cater to the radio business, advertisements should also flow in. She
stated, “We have a broad audience from the advertising perspective, but our
programming is curated for our core target audience. We conduct research to
understand listener’s preferences and design programmes accordingly. At the same
time, RJs are given some freedom to experiment with new ideas and formats,
although the scope for experimentation may be smaller today. For example, I hosted
a famous show featuring classics when I was much younger, and the target audience
was younger to me, but the programme was designed specifically to cater to their
interests. Also the music also caters to different audiences, in different regions
people like different music. So content is selected from the people around us, from
the city where we have the show. Experiments are still encouraged by introducing
new ideas and formats. However, the scope for experimentation may have become
narrow now, and there is less time to wait and see whether a new programme works.
Earlier, there was greater patience and flexibility to allow new concepts to develop™.
The RJ explained that she was unfamiliar with retro music but radio gave her the
freedom to express her own thoughts and personality while engaging with the genre.
She was able to connect with older music in her own way and present it through her
personal style. According to her, this freedom to express continues to be encouraged
at her station.

Another radio presenter (RJ3) was of the opinion that when he started working
with a popular station of Kolkata, age groups of target audience was very fluid, and
there was nothing as millennials, Genz. He stated, “Music as content was played
for different age groups like middle aged, old people and young people. And we
constructed different programmes for them keeping in mind the age groups. For
another station that worked at they preferred content based on genres like
contemporary sogs, retro songs, and sometimes it used to be a blend of different
genres. Sometimes the content was humorous, sometimes romantic, call-in
programmes and the like. For yet another popular station that I have worked at the
content was constructed only for millennials. So, programming strategy depends
on the vision of the radio station and keeping in mind the target audience”. He
reiterated, “In Kolkata, cultural connection is very important. [f our target audience
is primarily Bengali-speaking, we use Bengali expressions, local references, music
and humour that they can immediately relate to. We also monitor calls, messages
and social-media responses to understand what listeners want. The strategy is to
make the audience feel that the programme is created specifically for them, rather
than being a generic radio show”.
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Popularity of Bengali dramas on FM Radio

A respondent (RJ1) said, “There is a vast amount of work available with
most of the popular radio stations and I have been fortunate to work with the most
popular shows, and I am still associated with them and working on a number of
radio dramas in Bengali which are coming up on various FM radio stations, so yes,
there is a lot of opportunities. With the popularity of the Sunday Suspense of Radio
Mirchi, the format of content is very popular”. He added, “We realised that Bengali
audio content works particularly well when it has a strong emotional or cultural
connect. So, instead of doing very long productions, we experimented with shorter
stories and audio series that people could listen to easily. Sometimes the content
was based on Bengali literature, sometimes on relationships or everyday life. Kolkata
has a very distinct cultural identity, and we tried to bring that into the programmes
through the language, humour, music and references. That familiarity is what makes
the listener feel that the story is meant for them”. Another respondent (RJ2) stated,
“Other than All India Radio, Radio Mirchi was among the first to bring radio drama
back in a prominent way with Sunday Suspense, which has become widely
recognised among listeners. However Sunday Suspense today has an increasing
digital presence. This shift can be linked to the changing listening habits of
millennials and younger audiences, who generally prefer shorter and more easily
accessible content. With the internet giving audiences greater freedom to choose
what they want to listen to, when they want to listen to it, and on which platform,
traditional radio has had to adapt”. At the same time, the RJ continues to be associated
with another audio series (online), which follows a shorter format of around 20-25
minutes and focuses on love stories. He added that each year, the series adopts
different themes to keep the content relevant and engaging for its audience. Radio
Mirchi 98. 3 FM is one of the most prominent stations of Kolkata whose
programming involves are the conversations celebrity interviews humour and also
listener interaction so the programs which are famous or Meethi Mirchi, Hi Kolkata
and Kali Katha. Hi Kolkata by RJ Mir is a very popular show which is so famous
because of its strong connection with the city. The show is extremely popular because
it combines the use of music and humour with the everyday issues of Kolkata. It
also has local references and that’s what makes it feel like an informal conversation
with the listeners and the RJ. The RJ has been associated with the programme as
well as with other audio productions.

A famous RJ (RJ3) was of the opinion that Bengali dramas are popular with
audiences in Kolkata. He stated, “We have experimented with Bengali audio drama
during the time and introduced Bengali storytelling in a way that could connect
with radio listeners. Some of the notable productions included special programmes
around Durga Puja, Mahishasura Mardini, and adaptations of several short stories
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by Rabindranath Tagore. Later, I have also explored a few of Tagore’s short stories
in audio format. The idea was to keep the productions rooted in the local culture
and language. Everything was presented in Bengali, using familiar expressions,
storytelling styles and cultural references that the local audience could easily relate
to. The use of the native language also helped create a stronger sense of familiarity
and emotional connection with listeners. Another popular show is ‘Morning Number
1’ by the Red FM 93. 5 by RJ Praveen. Morning number 1 is a very popular so
which comes in the morning and involves humour and current topics, the stylus
conversational and it combines the interaction with the listeners and interviews of
celebrities. So RJ Praveen informal style of presentation adds at to the appeal of the
show. Another popular show ‘Good Morning Friends’ by friends FM 91. 9 is also a
morning program designed with music conversation and audience engagement. The
program is particularly liked by the audiences because it demonstrates that how a
show can create familiarity with the listeners and become a companion and the part
of the daily routine”.

Conclusion

Even after the arrival of the internet FM radio in India continues to remain an
important mass medium despite the growing popularity of social media and digital
streaming platforms. India has around 390 operational private FM radio channels
across 120 cities which indicates that radio still having a significant amount of
present in the media landscape of the country. The city Kolkata is one of the important
markets in Eastern India where are many private and public podcasters operating.
Some of the most famous private stations are Friends FM, Big FM, fever FM,
Radio Mirchi and Red FM. The FM stations offer many entertainment led
programmes which are dominated by music, conversations, contest, etc. The radio
Jockeys become an important part of the listening experience as they develop a
connect with the audiences because of everyday life discussions and personal stories
that are shared on the FM radio. Today many radio stations use social media to
promote the shows and interact with the listeners. The different FM stations of
Kolkata cater to audiences from different age groups, lifestyles and its popularity is
because of the city’s connect to its cultural roots. The use of the Bengali-English
expressions and the reference to the local information makes the listeners feel tied
to the content. This localisation and personalisation of the information helps the
radio stations to distinguish themselves from other generic entertainment platforms.
The changing environment today has also encouraged the radio to evolve.
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Visual Appeal in Household Electronic Product
Advertisements: A Fine Arts Perspective on
Consumer Perception
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Abstract

In the modern competitive market, visual appeal is of great importance in
advertising of households’ electronic products. Colour, typography, imagery,
composition and layout are all elements a business may utilise to draw in attention,
convey product attributes and identify a brand. This paper discusses the Fine Arts
perspective of visual design in household electronic product advertising, and its
impact on consumer perception and purchase intent. This study is descriptive and
qualitative, with a secondary data analysis method that is obtained from books,
scholarly articles and related literature. The review indicates that visual features
facilitate attention, emotional involvement, recognition of the product brand, and
the perceived value of the product. The study points out that Fine Arts principles
are not only for aesthetic presentation but also are good means of visual
communication. The strategic use of these allows brands to showcase their functional
products in an engaging visually stimulating way, while also enhancing their
relationship with consumers.

Keywords: Visual Appeal, Fine Arts, Graphic Design, Advertising, Consumer
Behaviour, Visual Communication, Household Electronics

Introduction

As technology advances, the advertising of household electronic products
like TV, refrigerator, washing machine, microwave oven, air conditioner and mobile
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phones, etc. has undergone great changes. In a highly competitive landscape, the
visual presentation is an important way to attract consumers’ attention and give
products a competitive edge. Design is one of the elements of Advertising
communication because consumers may see the visualization of the product before
they use to inspect the technical features (Landa 14).

Advertising uses elements of Fine Arts in its design, including colour,
composition, balance, contrast, typography, proportion and visual hierarchy. These
features are helpful for designers in conveying information and producing beautiful
and interesting ads. Using visual communication can express emotion, values and
messages quickly; the audience’s first impressions of products and brands. (Lester
30-35)

The relationship between visual design and consumers’ perception is given
an important context through the analysis of the household electronic industry.
Well-crafted visual identities convey characteristics like innovativeness, reliability,
sophistication, and convenience. Both the consistency of the colour and typography,
but also the imagery and the composition can help to reinforce brand recognition
and establish links between products and the idealized life (Kotler et al. 514-20).

With the rise of digital platforms, visual appeal has never been more crucial.
Social media, web and online shopping ads need to convey product information in
an effective and fast manner. As a result, there is a growing trend for graphic designers
to apply art and strategic communication techniques as a way of catching the reader’s
eye and gaining their interest in an advertisement (Chaffey and Ellis-Chadwick
281-89).

The purpose of this paper is to explore visual design in the advertisements of
household electronic products in a Fine Arts perspective. It emphasises the
importance of colour, typography and imagery, layout and composition and visual
consistency as they affect consumer perception and purchase intention as raised in
literature. The study is secondary, which seeks to showcase the Fine Arts principles
as aesthetical and communicational factors in the advertising context of the present
time.

Review of Literature

The field of visual design has been discussed in a lot of different contexts,
such as Fine Arts, graphic design, psychology, marketing, and consumer behaviour.
Previous studies suggest that visual elements have an effect on audience perception,
interpretation, recall, and emotional reactions to commercial messages.

Robin Landa highlights the significance of visual organisation in graphic
design; Her design is more than just pretty - it must be hierarchical, balanced, clear,
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and organized. These are the ideas on which ads can be designed to give useful
information and to make the viewer remember the experience (18-23).

The author’s theory of visual perception, developed by Rudolf Arnheim, offers
a theoretical basis for the understanding of the influence of artistic organization on
the viewer. An audience’s perception of a composition is influenced by balance,
harmony, contrast and relationships. The principles are especially significant in
advertising because the way the visual elements are arranged can catch the viewer’s
eye and lead to an interpretation of the image (42—47).

The emotional design by Donald Norman, is another example of the
connection between appearance and perception. Norman says that individuals may
react to the look of an object prior to assessing its functional uses. Emotional
reactions have a positive impact on perceptions of quality, usability, and desirability
(56—68). The concept is transferable to the stuff of houses such as household
electronics, where consumers often can’t experience products without having them
represented visually.

The visual character of an advertisement can also be influenced by typography.
Ellen Lupton says typography has to do with readability, hierarchy, and
communication. The choice of type, its size, spacing, alignment and weight can
affect the way information is structured and presented (52—61). Restrained and
clean typography usually correlates with simplicity and modernity in the world of
technology advertising today.

This is further highlighted by digital marketing research, which shows the
importance of visual communication. Chaffey and Ellis-Chadwick highlight the
growing importance of digital content as a means to engage with consumers through
digital channels (281-89). With the growing visual and screen nature of advertising,
the importance of design to communicate fast and effectively grows.

Thus, from the literature, it was established that the visual design is not only
decorative. It can impact attention, emotional reaction, brand awareness, as well as
conceptions of the value of the product. But few studies have considered these
relationships in the context of advertising of the Fine Arts products in the context
of the household in India. This suggests a conceptual foundation for the present
study.

Objectives of the Study

e To investigate the effect of visual design on the advertisement of the
electronic products in household.

e To explore how colour, typography, imagery, layout and composition
affect consumers perception.
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e To investigate how visually pleasing an item is and how likely a person
is to buy it based on literature.

Research Methodology

The study used descriptive qualitative research method with secondary data.
Books, scholarly publications, research articles and literature related to Fine Arts,
graphic design, visual communication, advertising and consumer behaviour were
studied. The study is interdisciplinary in nature which combines the concepts of
Fine Arts, advertising and consumer psychology.

The advertisements of selected household electronic products were explored
and practices were selected as case studies to understand how the value of a product
is communicated by visuals and how this influences the perception of the brand. A
primary survey and experimental study were not conducted. This paper’s conclusions
are drawn from a process of interpretation and synthesis of existing literature, and
not from the statistical measurement of consumers’ responses.

Analysis of Visual Design Elements in Household Electronic Product
Advertisements

Colour and Visual Perception

Colour is one of the first visual attributes that are perceived in an ad. It can
make a statement, set a tone, project a brand tone of voice and differentiate products.
Different colours may have psychological implications as suggested by research.
Colours such as blue can convey trust and reliability, while black can evoke a sense
of sophistication and premium quality. The meanings of green and red can be nature
or nature and sustainability, while red can evoke energy and urgency (Singh 783—
89).

In the Fine Arts context, the power of colour is less in individual colours and
more about how its colour schemes behave in the composition. Harmony can be
achieved using complementary, analogous or monochromatic colour scheme and
can help to draw attention to key elements. Colour in the advertising of electronic
products can thus be used both as an aesthetic tool and as a communication tool.

Typography and Information Hierarchy

Typography is a part of the design of an advertisement that can add both style
and communication. It decodes information and creates an order of priority for
headlines, product information, promotional information and brand names.

Typography is typographic choice, typographic size, typographic spacing,
typographic alignment, and typographic hierarchy (52—61). It is significant that
such decisions will be crucial in the case of electronic product advertising, where
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technical information may need to be sent out together with powerful visual
information.

In the modern electronic brands, the typography is often simple as well as
plain. These can help to communicate a sense of technology and clarity, with the
product image still the most important visual element. The uniformity of typography
adds to brand recognition as well.

Imagery and Emotional Involvement.

Today, product images play a key role in advertising. Product images are
important because of the quality of the pictures, digital illustrations and lifestyle
images, which help consumers see products in their environment of choice or in an
environment they aspire to be a part of. Although ads list the details of a product,
they frequently introduce the electronic product into a cleverly planned domestic
context.

In his paper, emotional design, Norman argues that the visual attraction affects
perceptions of value and emotions (56—68). A home with a well-organized space
and a comfortable life is a visual image that can link an electronic product to a
desirable life.

The Fine Arts approach requires an understanding of composition, proportion,
focal point, lighting, balance and visual storyboarding for effective imagery. Product
photography is thus not just the object displayed, but also an artistic element of
advertising.

Layout, Composition and Visual Hierarchy

The positioning of the various components of an ad in relation to each other
is called layout. An effective composition creates a clear ‘flow’ for the viewer and
guides them to the key elements.

This organization is based on the principles of Fine Arts which include the
elements of balance, proportion, contrast, rhythm, alignment, and emphasis. Visual
hierarchy can help direct the viewer’s attention from the primary product image up
to the headline, supporting information, and culminate to the brand identity.

White space is also key. It is not just empty space that it offers, it creates
visual breathing space and makes the information easier to read while not allowing
an advertisement to become overcrowded. Landa notes the need for organization
and hierarchy in the production of effective graphic communication (122-30).

Minimalism is especially evident in modern electronic merchandise
advertising. By minimizing unnecessary details and creating ample room for the
product, designers can help it stand out and look more elegant in design.
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Visual Consistency and Brand Identity

It is vital for a company to have a consistent look and feel that can help them
build a recognizable brand. With repeated exposure to colours, typography, imagery,
composition, and graphic language, consumers can come to associate specific aspects
of colour with a specific brand., (Kotler et al. 514-20).

Consistency can be applied to TV ads, websites, social media, packaging,
retail displays, and the digital campaigns for electronic manufacturers.

A Fine Arts point of view, consistency is gained by unity and harmony.
Elements of individual designs, when used together in multiple communication
media, can form a unified visual brand that can stand out in a crowded market.

Discussion

The analysis shows that the importance of visual design in the form and
perception of electronic products in the household is also great. In terms of Fine
Arts, colour, typography, imagery, composition, layout, and visual harmony are the
design elements that combine to form effective advertising communication. Some
literature indicates that colour can evoke emotions and associations and typography
and layout can help to clarify and communicate hierarchy. Product imagery can
also further bridge the gap between technical products and the emotional and
everyday experiences of people (Norman 56—68). Likewise, composition and the
use of white space can draw attention and help readers of an advertisement to
comprehend the message (Landa 122-30).

The results in this study show that the visual design in advertisements is not
just for decoration. Fine Arts concepts help brands to convey the attributes like
innovation, reliability, sophistication and convenience and build a unique visual
identity. As people are surrounded by a lot of images in the digital world, a good
design can make ads stand out and be remembered.

Conclusion

The visual effect is one of the important elements of modern advertising of
household electronic products. The study reveals, after taking a look at the existing
literature, the role of colour, typography, imagery, composition, layout, and visual
consistency in effective visual communication, and how this can affect consumer
perception of products and brands.

Advertising, from a Fine Arts point of view, is a blend of aesthetic principles
and functional communication. Effective design can be a tool that turns a mechanical,
product-based piece of information into a visual experience, and boosts brand identity
and consumer engagement.
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Future research could involve surveys, interviews, and/or experiments to
explore consumer reactions to individual visual elements more directly, as the present
study involved secondary analysis. In general, the research shows the important
role of the Fine Arts principles in the design of advertising today.
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Abstract

Medieval India’s Bhakti movement was a widespread and heterogeneous
socio-cultural and religious movement that created space for women to express
their devotion, spiritual experience, and dissent through bhajans, poems, songs,
dohas, and religious knowledge in vernacular languages. As it reach the masses
through devotion and challenged ritual-centric and elite-based practices. They
challenged traditional norms, and societi expectations. While earlier study often
understand Bhakti mainly as a religious and spiritual studies of women saints in
Rajasthan and mostly focused on Mirabai, while other lesser known women saints
received less attention. This study focuses on Sahajo Bai to examine how a woman
saint expressed her idea of devotion and spirituality in the Bhakti tradition of
Rajasthan. The Bhakti movement was also often presented as homogeneous and
mainly Vaishnavite, although it was not homogeneous. Through the study of Sahajo
Bai, the paper briefly examines ever aspect of her journey, experiences, and socio-
cultural contributions. The research is descriptive and analytical, with philosophical
interpretations used to examine historical sources.

Keywords: bhakti movement, Sahajobai , devotion, women saints, Rajasthan,
bhakti literature.

Introduction

Bhakti means devotion, self-surrender, and a deep personal relationship
between the devotee and the divine. It had roots in ancient religious traditions, but
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its meaning evolved and developed during medieval India society. It first arise in
the Tamil region through the Nayanar (Shaiva) and Alvar (Vaishnava) traditions
and later spread to different parts of India, including Rajasthan through their efforts
(Chandra, 1996, as cited in Pillai, 2013, p. 1). Early systematic studies were largely
done by colonial orientalists such as William Jones and H. T. Colebrook .In his
study of bhakti tradition late 19t century, Bhakti was Mainly considered as a religious
and linguistic belief. However, his study was based on his own cultural And religious
ideas, Later, Ideologist scholars such R.C zeehner challenged this approach through
their Studies of Bhakti saints he stated is stated in Dravid (Pande, 2000, pp. 50-51).
Earlier studies mainly understood Bhakti as a religious and linguistic tradition,
while later shed light on its social, cultural, and economic significance .

Women created space in Bhakti to express their devotion through poems,
bhajans, ballads, and dohas. These helped them express their religious ideas and
through this they resist traditional norms and expectations (Pande, 2010, pp. 150—
151). In Rajasthan, women saints such as Mirabai, Sahajobai, Gawari Bai, Dayabai,
and Phoolibai made significant contributions. However, many sources did not
survive. Sahajobai is important because her own work, Sahaj Prakash, has survived,
while the works or life experiences of other women saints were lost or constructed
through hagiography. Her work helps us understand her beliefs, her Guru, devotion,
and spiritual life.

The lives of medieval women were largely shaped by marriage, family honour,
caste, and social expectations. Devotion gave them a way to express their experiences
and dissent. Regional languages also helped Bhakti saints reach common people
and diverse social groups (Mathur, 2015, p. 2). This provided women with less
access to religious learning an opportunity to take part in devotional activities.

Most studies focus on famous saints and regions such as Maharashtra, Bengal,
and North India. As a result, other lesser known women saints of Rajasthan and
their social, cultural, political, and economic contributions received less attention.
This study will focus on this gap by examining the lives and experiences through
their individual journeys, and their social, cultural, spiritual, and devotional roles
in Rajasthan.

Sahajobai

Sahajo Bai was an influential female saint-poet of the Bhakti of Rajasthan.
She was a Nirguna Bhakti saint and a disciple of the guru Charandas (Palsaniya,
2020, p. 168). She was born into a merchant family in the Mewat region of Rajasthan
and later moved to Delhi. Her journey to salvation can also be understood through
her own work, Sahaj Prakash, which was his own work written in forms such as
Doha, chaupai, and kundaliya. It focuses on aspects like human birth, worldly life,
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love, humility, attachments, karma, devotion, Navadha Bhakti, karma and its result,
and the path towards union with God (Shangari, 2012, p. 22). As, this reflect that
her bani was not limited to devotional and spiritual aspects, but also talked about
diverse aspects of life. Along with this, she described herself as the only daughter
of Hari Prasad among his four sons (Palsaniya, 2020, p. 125). Her religious
understanding revolve around Guru devotion and Bhakti, as she focused to the
Guru through satsang, seva, meditation, chanting, yoga, knowledge, and love, while
giving less importance to pilgrimage, rituals, and outside forms of worship (Shangari,
2012, p. 16). Through these practices, she focused on developing a connection with
God and moving towards salvation. Sahajo Bai’s poetry connects God with nature.
Her spiritual experience also shows a deep respect for the natural world (Patel,
2025, p. 219). In this way, her devotional path was focused on inner practice and
spiritual guidance. She connected with the masses and people from diverse
occupations and backgrounds as she adopted regional languages as a medium of
communication.

Family Background, Marriage and Religious Identity

Sahajo Bai came from a Dhusar family, which was a Vaishya trading
community from a small village in the Mewat region of Rajasthan. Later, her family
moved to Delhi (Pande, 2010, p. 158), as merchants often changed their places for
better work opportunities. According to Mathur, one account says that she was
married at a very young age, at eleven. This kind of early marriage was common at
that time and was also accepted in society. But what changed her life was the arrival
of Guru Charandas at her wedding ceremony to give his blessings, when she was
getting ready to leave with her husband after the marriage rituals and ceremonies
(Mathur, 2015, p. 1). Charandas then said,

Marana hai, rahana nahi, jaana par kahaa guthaa vai sees.
(Mathur, 2015, p. 2).

After listening to these words, she realised their meaning and decided to go
with Guru Charandas. She joined him as a disciple and refused to go with her
husband, as she chose a different path for her life. She spent her life as a disciple of
Guru Charandas (Mathur, 2015, p. 1). She chose the path of self-realisation, devotion,
and salvation rather than the conventional and traditional roles expected from a
woman. This also reflects that she was closely connected with Guru Charandas for
a long period of time. Based on what the record actually tells us, this looks like one
single, sudden turning point rather than a slow, gradual change building up over the
years.

Hariprasadki suta, naam Sahajo hai baai... Charandas gurudev, bhev
mohi agam batayo... (Sahajo Bai, 2001, p. 90).
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This reflects that she still carried her family identity even after many years,
while the Guru had also become an important part of her life. She introduced herself
through only two identities: Hari Prasad’s daughter and Guru Charandas disciple.
She did not mention her husband’s identity. This shows how important these two
identities were to her, especially her identity as a disciple of the Guru.

Guru-Bhakti

Hari kirpa jo hoi tau, nahin hoi tau nahin. Pai guru kirpa daya binu,
sakal buddhi naasi jaahi. (Shajo Bai, 2001, p. 10)

Sahajo Bai, in this verse, places the Guru above God, as she is simply trying
to convey that a person can’t reach God and become knowledgeable without the
guidance and presence of the Guru. And the path of salvation becomes difficult and
full of hurdles because of ignorance and ego, and not realizing the necessity of
inner devotion and connection with God. So here, the Guru is the one who helps us
to get out of the cycle of birth and death and shows us the path of salvation. Here,
she conveys this because she was devoted to the Guru. She did did not place the
Guru above God just because she was his disciple and he was her Guru. But because
she was devoted to the Guru, she highly believed that a Guru is a person who will
help to show and guide the path of devotion, and show and guide the individual to
the path of devotion. In this way, the Guru was necessary for her to understand and
show the right way towards God.

Sahajo Bai was a follower of the Charandasi tradition and a close disciple of
Guru Charandas. Her religious life was closely connected with her Guru. She gave
great importance to his teachings and guidance. Her Guru-bhakti can be clearly
seen in her writings, especially in Sahaj Prakash. Through her Dohas, she explains
the importance of the Guru in her religious life. This shows that Guru-bhakti was
an important part of her understanding of knowledge, devotion, and salvation (Sahajo
Bai, 2001, p. 22). As she stressed the significant role of the Guru in helping a
person understand God, overcome ego and ignorance, and move towards salvation.
She also shows that the Guru helps a person attain liberation and come out of
sorrow while living. Bhakti here was not merely a religious feeling but was expressed
through seva and chanting, and one must leave behind his ego and family pride.
These practices helped a person gain spiritual knowledge and grow spiritually.

Yoga, Meditation, and Inner Discipline
Gyan bhakti aru jog ka, ghat levai pahchan.... (Sahajo Bai, 2001, p. 9)

Apart from Guru-bhakti, she also gave emphasis to yoga, meditation, chanting,
and other spiritual practices. These practices were part of her religious understanding
and devotion. Through them, she believed that a Person could achieve self-
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realization, develop a connection with God, and become closer to Him. Her Training
under Charandas included Ashtang Yog, Navadha Bhakti, and Trikalagnata (Mathur,
2015, p. 1). She also connected these practices with self-discipline and inner
discipline. Thus, these practices show that Her devotion was not only about faith,
but also about discipline, inner understanding, and spiritual practice.

ayogi yog na thane, chhal bal jhooth kapat siddh maane (Sahajo Bai,
2001, p. 20).

Through these verses, she is trying to explain that just looking like a yogi
does not make a person a true Yogi. A person may follow yoga, dress the part, and
present himself as a devoted and religious person. But If he still uses lies, force,
deceit, or hypocrisy, then his religious practice has no real meaning. Sahajo Bai Is
trying to say that even if a person practices meditation and yoga, these practices are
of little use if they Do not bring any change in his inner self. A practice becomes
meaningful when it brings honesty, self-control, and discipline into a person’s life.
Here, she asks us not to judge a person only by his appearance, But by his character
and behaviour. Through this, she also criticizes people who use religion to present
Themselves as holy and devoted persons without having the same qualities in their
inner life. This reflects That, for Sahajo Bai, true spirituality was always seen through
a person’s character and inner change rather Than through religious appearance. It
also suggests that she was questioning the difference between showing Devotion
and actually living according to it.

Through the Solah Tithiyan, or sixteen lunar days, she explains how an
individual moves from the darkness of Amavasya to the light of Purnima. Here,
darkness refers to ignorance, while light refers to knowledge and the realisation of
God. As the individual moves towards knowledge and spirituality, in the later stages,
they learn to control their senses and develop a steady mind (Shangari, 2012, pp.
155-156, 159—-160). Sahjo Bai’s poetry connects God with nature. Her spiritual
experience also shows a deep respect for the natural world (Patel, 2025)Through
this, she explains the devotional path towards spirituality.

Critique of Ritualism and Religious Authority

Hamre guru vachan ki tek... Guru bina nahin gyan deepak, jaay na
andhiyaar ... (Sahajo Bai, 2001, p. 67).

Sahajo Bai is trying to convey that the Guru’s words were most important to
her because, without the Guru, the lamp of true knowledge cannot be lit. By this,
she means that the understanding a person gets through the Guru’s guidance and
service helps him find the right path towards God. Through this idea, she also
questions rituals and other religious activities. According to her, simply performing
rituals and practices such as fasting, wearing religious clothes, or visiting pilgrimage
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places does not make a person truly knowledgeable or religious. If a person does
these things but does not understand their real purpose, he still remains in ignorance.
She is therefore not directly criticizing these religious practices. Rather, she is
questioning the idea that a person can reach God simply by performing them. For
her, the main thing was the understanding and inner change that a person gains
through the Guru’s guidance, rather than only performing these acts from outside.

Caste and Equality

Jo aavai satsang mein, jaati varan kul khoy. Sahjo mail kuchail jal,
mile su Ganga hoy (Sahajo Bai, 2001, p. 29).

When a person participates in satsang, Sahajo Bai says that they should leave
caste and social status behind. She explains this with an example of water from
different sources. Just as the waters from different places merge with the Ganga
and become equal once they join her, in the same way, a person’s caste identity can
disappear once they take part in satsang. Through this example, she is questioning
caste authority in the religious sphere. She conveys that by participating in a religious
gathering like satsang, all people become equal. A person should not be judged on
any grounds like caste, family status, or social position. In this way, she challenges
caste and Brahmanical authority, and she is arguing that being born into a particular
caste or coming from a particular background should not decide a person’s place in
religious life. Through this, this reflects that Sahajo Bai believed satsang to be a
space where caste and social differences were rejected. She gives importance to a
person’s religious efforts rather than caste.

Vernacular Language

She wrote her work in Braj Bhasha and Khadi Boli instead of Sanskrit and
used words from Punjabi, Urdu, Farsi, Rajasthani, and Haryanvi, which were
common in everyday use (Mathur, 2015, p. 2). She also wrote Sahaj Prakash, which
contained poems under different ragas, which show that her writing was connected
with the tradition of singing. Her use of regional language also connects her bani
with the folk and cultural tradition of Nirguna poetry .Through her choice of regional
languages, she was able to carry her ideas to the masses and to ordinary people who
did not know Sanskrit. She could also relate to individuals from different
occupational backgrounds. In this way, her ideas could reach people from various
social and cultural backgrounds instead of being limited to those who knew Sanskrit.
As a result, her ideas reached a wider audience and became easier for common
people to understand.

Human Life, Karma, and Spiritual Purpose

According to her, a person remains attached to worldly pleasure , desires,
and remains stuck in the cycle of birth and death due to their own actions. She says
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human life is most precious and provides a chance to move towards God. Therefore,
human life should be used for devotion and spiritual activities (Shangari, 2012, pp.
62-65). As she stated, death arrives to everyone, irrespective of being poor or
wealthy, as all the power, desire, and worldly pleasure are temporary. As a result, a
king and a poor person became equal before death, as the precious life should be
devoted to religious devotion (Shangari, 2012, pp. 56-57).

Her idea of renunciation was totally different, as she emphasized on reducing
attachment to temporary desires and choosing the path of devotion and spirituality.
Too much involvement in worldly pleasure pulls a person away from the purpose
of life (Shangari, 2012, pp. 52-56). In this way, she focused on reducing worldly
attachment and moving towards devotion and spirituality.

She connects Navadha Bhakti with meditation, satsang, love, and faith.
Through these practices, an individual experiences inner devotion and feels
connected with God, as the purpose of this is to bring the individual close to God
(Shangari, 2012, pp. 146—149). As Sahajo Bai says, when you are in the stage of
pride and ego, it distances you from God. You lack inner connection and become
distant from God. As an inner change, humility helps to build inner change and
connection. As she emphasizes on these practices, an individual feels connected
and develops love towards God. As attachment begins to reduce, love for God gets
stronger through meditation, seva , satsang and chanting which act as a catalyst in
the journey of devotion (Shangari, 2012, pp. 155-160).

Conclusion

Sahajo Bai’s life and devotional journey reflect that her devotion was centred
around Guru devotion as he is the guide who guides a person on the path of devotion
to attain salvation. In her journey of devotion, she gave emphasis to the inner
connection with God through practices like meditation, seva, and satsang. Through
this, she developed her own religious identity. Her renunciation and devotion were
largely different. She did not believe in complete renunciation from the world, but
she emphasis on the renunciation from worldly pleasures, desires and temporary
happiness. She also rejected caste-based authority and differences, pride, ego, and
ritual-cantered and elitist-cantered worship, as she believed that everyone is equal
in a devotional space like satsang and gave importance to humanity and humility in
spirituality (Shangari, 2012, pp. 141-145). She used regional language instead of
Sanskrit in her work to express her experiences. Through this, she was able to
connect with the masses and challenge elite-based learning, Through her words
and devotion, Sahajo Bai created a space of her own, which continues to remain
important in the Bhakti tradition.
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Abstract

Amber, an important early medieval site, and the old capital of the
Kachchwabhas, holds a significant place in terms of art and architecture. The remains
of early medieval temples, as well as sculptures found in this region, indicate that
the temple-building activity was taking place here from an early period. These
remains also provide useful information about the cultural and social condition, as
well as the religious choices of the people who lived here before the rise of the
Kachchwaha rulers. These remains continued to be important in the region, even
after the change in the political authority. This article studies the architecture and
the early remains of a newly identified early medieval temple in Amber, known as
the Sita Ram Temple. The architectural features of the temple, such as the mouldings
of the Adhisthana and portions of the Jangha, supports, that the original temple
belonged to the early medieval period. The image of Brahma in the main Bhadra,
the depiction of an Udgama above it, and the other architectural features further
show that the early medieval remains were reused when the temple was reconstructed
in the later period. This study is also an attempt to examine the different phases of
the reconstruction of this temple and also studies its present architectural form. The
temple and its reused remains, provide new, and important information for
understanding the early temple architecture and the sculptural history of Amber.
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Introduction

The early history of Amber, its possible name origin, and exactly when it
came under the control of the Kachchwahas from the Meena chiefs, who are believed
to have ruled the region before the former, is difficult to establish with certainty. In
this case, the early architectural remains in this region, which will be discussed
further in the following sections, have played a significant role in understanding
that the human activity in this region can be traced back to the Eighth or Ninth
century, or maybe, even earlier.

There are several theories regarding the possible origin of the name of this
region as Amber. According to a legendary view, the name was possibly been derived
from a King known as Ambiharsha of Ayodhya, who was the son of Mandhata
(Jain, 1972, p. 387). Tod, Cunningham, as well as Bhandarkar have further described
that he built the Ambikeshwar Mahadev Temple in Amber, from which the name
Amber is believed to have been derived (Tod, 1920; Cunningham, 1871; Bhandarkar,
1909). However, in the medieval period Jaina Prashastis belong to this region, and
the inscription found from a Jain temple in Amber, which Daya Ram Sahni
documented in his work, Amber was mentioned as Ambawati (Sahni, 1937, p. 9).
In the later inscriptions of the Jain temples there also, the name Ambawati is still
found. One example is a medieval Digambar Jain temple located on a hillock near
the ancient Sun Temple. This suggests that the name Amber might have been derived
from the goddess Amba, whom the Meenas also styled as Ghatti Rani, or the Queen
of the Pass (Jain, 1972, p. 387). A temple dedicated to this goddess is located near
Amagarh (or Ambagarh) Fort, which holds importance in local oral traditions as an
ancient temple of the Meenas, and also serves as the Kuldevi for several branches
of this community. In the Ambikeshwar Mahadev Temple complex, an image of
Amba (or Ambika) has been depicted on the Lalatabimba section of one of the
temples in the complex, which can further strengthen this view. Furthermore, Amber
has also been mentioned as Amrapura in the Hammira Mahakavya of Nayanchandra
Suri (Jain, 1972, p. 387-388).

Early Temple Architecture and Sculptural Remains at Amber: An Overview

There are several temples in Amber in which, the remains, dating from the
early-medieval period, particularly from the eighth to the tenth century, can still be
seen. Among the important such examples, are the Kalyan Rai Temple and the
Ambikeshwar Mahadev Temple complex, which is a group of six temples. The data
regarding the early temple architecture and sculptural remains from these two temples
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is scattered across the Annual Archaeological report of Bhandarkar, the excavation
report of Daya Ram Sahni, Encyclopaedia volumes of North Indian Temple
Architecture, the early-medieval sculpture and iconography-oriented works as of
Atherton, and the works that discusses the early history of this region from a historical
point of view (Bhandarkar, 1909; Sahni, 1937; Meister and Dhaky, 1991; Atherton,
1997).

The remains of Ambikeshwar Mahadev Temple were first discussed by
Bhandarkar (1909, p. 47), in the ASI Progress Report of 1908-09. In this report, he
documented the early medieval pillars from this complex, two images of Trivikrama,
one is present in the sanctum sanctorum of one temple, and the other one is currently
not present within the complex, followed by an image of Ganga, probably a
fragmented lower part of a doorjamb, which is currently worshipped as Shitala
Mata by the local people. Some recent observations from this complex by the authors,
include the image of the goddess Amba or Ambika on the Lalatabimba of one
temple, the same in which the image of Trivikrama is now present in the sanctum
sanctorum. Another important observation is an early Ramayana and Krishna Leela
panel from the other temple which can be dated to around the ninth-tenth century
and is among the earliest panels, depicting scenes from the Ramayana and Krishna
Leela in this region.

The Kalyan Rai Temple has been widely discussed among the art historians
in their works. The initial temple seems to be rebuilt in medieval times. It also had
an inscription which mentioned the year of its construction during the reign of the
Mughal Emperor Akbar (Sahni, 1937, p. 10). The remains of an early medieval
temple, such as the doorjamb and the highly ornate and carved pillars with the
images of Yakshis, have been reused in this temple, which makes it important for
the study of the early architectural remains of Amber. Some sculptures from this
temple such as the Gajasurasamhara episode, the sculpture of Kamadeva, and the
Ardhanareshwara, might have belonged to the site of Abhaneri, as it has been
suggested by some art historians due to identical features. However, the image of
Surya, which is located in the kapili section of this temple, seems to be an original
early image from this temple.

Apart from these two main temples, there are several other temples in Amber,
which preserve early temple and sculptural remains. One such example is a medieval-
period Jain temple (presently a Shiva Temple), lies within a Government Secondary
School Complex. It preserves an image of Lord Rama, which is likely to be dated
around the tenth century, based on its iconography and stylistic features. The other
example is the Digambar Neminatha Temple, also known as Sanwla Ji Temple. It
preserves various early images of Jain Tirthankaras within the complex. The
noteworthy examples among them are a standing early medieval image of Bahubali,
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an image of another Tirthankara with the depiction of an Udgama above it, and a
doorjamb fragment of a miniature Jain Shrine.

The presence of these early architectural remains in Amber, the site, which
has a large number of medieval temples, suggests that the temple-building activity
in this region had already begun in the early period. They also give some idea of the
religious practices, including the ways in which different deities were worshipped
and represented.

Sita Ram Temple at Amber: Early Temple Architecture and Reused Remains

This temple is currently known as Sita Ram Ji ka Mandir, and is located in
the north of the Ambikeshwar Mahadev Temple, near the Panna Mian Stepwell.
Like the previous temples discussed above in this article, this temple also contains
some important temple architecture remains from the early medieval period that
were reused when the temple was reconstructed later. During a field survey in Amber
conducted by the authors, this temple was initially appeared to be a medieval temple,
when its shikhara was observed from a distance. However, an Udgama, which was
placed above the Bhadra section, was visible from a distance, and drew our attention
towards this temple, as this Udgama, seemed early from the overall visible structure
of this temple from distance. This temple has so far remained unnoticed by
archaeologists and historians as has not yet received much scholarly attention.

The temple is north-facing. From its present form, it appears that it was
reconstructed in three different periods of time. As this temple has been surrounded
by huge walls from all four sides, only the Shikhara of this temple is visible from
outside. Because of its Shikhara, the temple appears to be medieval, which might
also be one of the reasons why it wasn’t documented earlier by the archaeologists.
From the perspective of art and architecture, this temple holds significant importance
in this region. Similar to the Kalyan Rai Temple, the early remains in this temple
have been reused in the reconstruction in such a way, that, it becomes very difficult
to distinguish between the different time periods.

A significant portion of the Adhisthana section of this temple, is below the
present ground level, which makes it difficult to understand the Bhitti and the other
lower portion of the temple. At present, the mouldings of Kumbha, Kalasha and
Kapotpali can be seen in the Adhisthana section (Fig.1). The motif of Thakarika
has been depicted on the Kumbha. Because it has been coloured, it is very difficult
to determine whether the Thakarika was added later or it was originally a part of
the Kumbha. The Kumbha is shown along with the Bandha. The mouldings of the
Adhisthana are not very large, and the projection motif is depicted on it, which
makes it easier to say that this section was built during the ninth-tenth century.
Above the Dvikapotpali, a very thin moulding of Karnika has been carved, which
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reflects that how the moulding of the Karnika had become a part of the Adhisthana
in the temples of this region.

A successful attempt has been made to construct the Jangha by using a Pushpa-
ghatta base or a Manchika as the foundation, from which, foliage motifs appear to
be emerging. This stylistic feature can also be observed in the other temples at
Amber. This temple is built on a Pancharathi plan. An attempt has been made to
create projections in the Bhadra portions of the Adhisthana and the Jangha. The
Jangha section is entirely plain, though, a Bandha has been used in the middle of
the Jangha. A hanging lata motif has been depicted above the Jangha. This appears
to be an attempt to replicate the motif, visible above the image of Surya in the
Kalyan Rai Temple. Above this, a simple Sajja has been used. This part of the
Jangha, appears to have been constructed during the eleventh-twelfth century, which
also incorporates a ninth century image and the other earlier remains. In the main
Bhadra, a three-faced Brahma figure has been shown as seated with his consort
(Fig.2). The image dates to the ninth century. At present, the entire image has been
coated with red colour. Brahma is depicted holding a Yajna-suchi and a Bijapuraka,
and the figure is shown in the Alingan mudra. A traditional Udgama has been carved
above the image. The image is quite small in relation to the Devakoshthaka of this
temple, which suggests that it does not belong to the same period as the construction
of the Jangha. The Udgama, placed above this Devakoshathaka is also very
important. It is visible from a distance, and appears distinct from the temple’s overall
architecture style, which has also been mentioned above. This Udgama, also dates
to the ninth-tenth century. Indeed, it was the sight of this Udgama, that first sparked
a keen desire among us to visit the temple. The other two Bhadras of the temple are
empty and currently, there are no images in them. Attempts were also been made
during the medieval period, to add the Udgamas to the other two Bhadras, as similar
as the early Udgama found on the main Bhadra, but these efforts were not entirely
successful.

The Varandika section has also been significantly expanded, with some parts
of'it, dating back to the ninth-tenth century, while the others, date back to the medieval
period. The Varandika is shown with a Dvikapotpali, along with a Pushpa-manchika,
that functions as a base or a foundation. A large Sajja has been constructed above it,
and the Shikhara begins above this Sajja. The Devakhoshthakas have been used as
Rathikas on the Shikhara. The Shikhara, which has been built in the northern
Shekhari style, is constructed with the Ghatapallavas in place of Karna Amalakas,
a feature which is common in the medieval period temples in this region. Above the
Amalaka, a Kalasha has been placed with a tall Khapuri.

In this temple, the Kapili section is also entirely plain. Since the Antarala
section is small in this temple, two pillars were later added towards the front, to
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create a Mukha-chatushthi. This addition, has considerably increased the size of
the Antarala. The pillars used in the Mukha-chatushthi, are not actually pillars.
They were made from the /ata portions of the square doorjambs, dating to the
eighth- ninth century (Fig.3), which were cut into an octagonal form and reused
here during the later period. Their appearance somewhat looks unusual and does
not fit naturally into the structure. The lower part of the pillar remains square and is
fully visible, while the upper portion has been cut. Similarly, in the upper portion of
the Antarala, a part of a Lalatbimba has been placed, on which, an image of Ganesha
is clearly visible (Fig.4). Below this fragmentary remain of Lalatbimba, the parts
of early medieval floral chakras have also been arranged in two layers (Fig.4). On
the exterior side of the temple, above the part, where the name of the temple has
been written, the remains dating to the ninth-tenth century have also been reused
(Fig.5).

The Devakoshathakas in the Antarala are currently empty. In the temples of
the medieval period, of this region, the Devakoshathakas of the Antarala generally
contain the images of Uma-maheshwara and of Ganesha, but in this temple they are
empty. Above one of the Devakoshathakas of the Antarala, an Udgama, dating to
the ninth-tenth century, has been reused (Fig.6).

The temple appears very simple at present, but the presence of these earlier
remains makes it important for the study of Amber’s early temple architecture. The
reuse of these earlier temple architecture remains in the later reconstruction shows
how, the important remains from the earlier temple were incorporated into the later
structure. The temple, also reflects the changes that took place in the architecture of
the region, over different periods, and provides important evidence for the continued
use of earlier structural and religious remains in the later constructions.

Conclusion

The Sita Ram Temple is an important addition to the study of early temple
architecture in Amber. Although, the temple appears to be largely of the medieval
period, because of its Shikhara and later additions, its Adhisthana, Jangha, Images
as of Brahma, the Udgamas and the other remains, indicate that the temple has an
earlier phase. The different stages of reconstruction, and the reuse of earlier remains,
have also contributed to its present form. The temple brings attention to the early
architectural and sculptural remains, that have so far received less attention, and
helps us understand the changes that took place in the temple architecture of Amber
over time.



Fragments of the Past: Early Temple Architecture and... 45

List of Figures

Fig. |

Fig. 4 Fig. 5

References
Atherton, C.P. (1997). The Sculpture of Early Medieval Rajasthan. Brill.

Bhandarkar, D.R. (1909). Progress Report of the Archaeological Survey of India.
Government of Bombay.

Cunningham, A. (1871). Archaeological Survey of India (Vol. 2). Government Central
Press.

Jain, K.C. (1972). Ancient Cities and Towns of Rajasthan. Motilal Banarasidas.

Meister, M.W., & Dhaky, M.A. (Eds.). (1991). Encyclopaedia of Indian Temple
Architecture: North India, Period of Early Maturity, c. A.D. 700-900 (Vol. 2, Pt.
2). American Institute of Indian Studies.

Sahni, D.R. (1937). Archaeological Remains and Excavations at Bairat. Department
of Archaeology & Historical Research, Jaipur State.

Tod, J. (1920). Annals and Antiquities of Rajasthan (W. Crooke, Ed: Vol. 3). Oxford
University Press.

aa



ATISHAY KALIT
Vol. 13, Pt. B, Sr. 24, 2026
ISSN : 2277-419X

U § Taemaft : amiaer afgshor st
AT fagerseT

Y. QYT AR siiarad
RIS FrHer, GHSIT b, 17 ST ST TSTahid Hellaenerd, Yags,
YT, IR GooT
=T, 31fha AR file
SIRZ JIHwR, THISTIRE, TRATH] Jeraierd AT ST qelfened,
F4], 9%, 3T,
ST, Tefter ur g

WY (Abstract)

fyergfa IRA THIS T TH el TR § - T oA S A7 WHN kel
T I3 e T ], 5 A ht aRieT # o G ¥ 1 9% vy v fyangfa @ wwsenes
! ToR W G ¢ | T0Y AT €91, T hl AR, S STHar SR qrifsen
SfEsheor - A e At & #d §1 2011 T SUFT & STHER 9RA H 4,13,670
Tsiiehd Fart & | 3Tgel @ 3HY Fel Sl ’E S €1 A8 1 S e
3R ST Tae 1959 1 TR A=A, TSTerd haell, ety Hifaal i e
3R g R & SRR & SUR W TH 91 96wl § - Femgfa &1 gt won #
T, Sfesh = Ao =ma H )

st 91sg : faagh, A afeerion, S i, T fawera, gary,
YHaTfYerR, |rHTfSTeh —r, g wifthan, Sfad Sgard, STedtent |

yftrerT

IRA & fopet off 9 IR &t Wesh W, I WM & IR, AfR-AfesIg o <Lamst
97 fordt S W - 89 1o fordl a1y Thete =afad o1 <@d € | 3R SHee] g9




ura o fuermafs : ammiaes sfgsertor st aarseTETT faversor 47

wfaferan =1 o7 <21 1 St ©, A1 R ST W | THRTS AR 76 59 iR famm
¥ —for % Them gen w1y fondht weh oafert shi STetheral e, Sifoh T STarE Y ATk
=1 from %1 C. Wright Mills q T HITGL foratel *‘ The Sociological Imagination '’
(1959) ¥ ek o1 et ot S 371 ot Sl € T oIl & oAfeRTa WMl SR
3THa § Heste FHEe H E w9 el § | fuamea uee sHel ged ah-gud
e ®1

IRa § faergla =t s fam amfefes ot 7 € | =8 +el st Sotstt g8 wrifsreR
e © - Ufdeifaes v, snfama oqaen, Wiffeh STHHMar, AHfe W@reed i
3@ R Tfed 3Ty, ¥e FS $HH Jel-fHel ¥ 1 Johan Galtung (1969) o T8
O 1 Tk 3731 alih! fea— ' Gremcass féan’’ | SRt e o T Ste gmnfsres
Teod et it gt e I8 T B <o, o 9 ot e & €, o € i W
A o | 39 TRT ¥ vRd # fyengfa = g9ee = 98 o 2

2011 =t SFTOAT | YR H 4,13,670 &1 f@ & dR W Sl g4 9 - 2,21,673
T SR 1,91,997 Aigemd (9RA 1 SFOMET, 2011) | ol s e ufy=m s e
T e, 81,224 | 39 oIS 3T TS (65,835), 3T W (30,218) 3R foer (29,723)
1 e ST | T EHISh shidehd! 3 T-TThR] TS hed & for el Se 5ol
HEl SF1e] B, i yard, A 3R sreurh et ) fimd | € 72 a1 39
I T A AT I © ;A faegha sty €7 feet o A o §2 A T s
rTfSTeR- STk STaEe 1 <70l & ST @@l el bl ST o foTT 39 STqHsTeh e
T eehel Tt © 2 SHeRT ST fq% fenarsll Tl § —=€ gHR Afqar ot sieet Fehan ®, 31X
fuegfa &1 <@ H1 TAR TSR o |

I Ughd

g eI qEAq: TOMcAS 3R fgdiors vy W enenfia ® 1 598 wRd ot Ui
STOMT (2011), NCRB i | fHdie, =ifa o1& & <&, 9Hifses = @
ATURTRET HATe™ o WeheH, iR NICEF & ILO STHl Gqed & ofishs ImiHet € 1 39
31emae | i 99 33T T | veel - Rd ¥ fyergfa & g e -wienTs
FHRUT 1 E ? TR - Hiel FMA 39 FHET i G § el Hoame W@ §, SR Hal
TR @ T 7 T - R TR & FSH THH @S THI T BA < TR © 7
Ufeerfaes afitbem : fuamgfa i gt Tefa

IR ¥ fuengfa &1 W sgd WET €, AR ST 9 T99 & 1Y FIeadl @l
? 1 afcw e § Ty 3ngm & qed f9eied Uk Wiidhd, I8l qeh foh et g off |
Sufeel H el & forg faen o6t ¢ erafirg ! o1 T S TR—AN WUE |7 A
1 17|



48 ATISHAY KALIT

T WEH 95 f9aed o 9, 3R fug] W th W &1 grEifsen-snefors
STEY ot : fe] IH <A, TS IS | IS TIHM &1, 99 Teh STEt a1 1397 vrareat
% WIE AEAHICT YRA H JTeld sieei ol | 5, B9 SR GmTfeesh SAfeerdr & SR
TRl # fwaefa o@t | 357 aqan 7 oo Reen '’ (1430 W) # enfier fatar ok
Tt &% AR fumfEt § 96 e saE S

sirafafires SR H grea 1R fore - fafes wear 1 1874 # = amifelt ware !
TR, ST ST B SHI-TRRd 3R IR ol i man !\ STt Ut e
T & TS &1 1 William Chambliss (1964) = fe@m™n fof T8 ST X378 TG4 ol
T S8 a8 TE 3R Aol &H T & SRR & | eIl & g, 1959 H 9Rd 3
ST e SiT ST Tee ST | 34T ST STER SFTeRR 20 TS91 1R 2 g wfaa geen
J 319 HA T ~ TRIST T ST ST I o 7o, 98 )W sttt 9
3T St T 12018 H foeett 3= =g 7 ¢ gd Hex 9 9Rd 99 el # sHent
25 HRISH 1 ST 380 fean | 8 haen 9t QU 9re % e stererd S 9Tk
SISO

fugmafa & wror

1. HTEATHE -2 shruT

Amartya Sen 39 fshamel  Development as Freedom '’ (1999) H w&d € fof it
faw o & w7 FE I amaret § Sfed WA © - @y Siad S
Toreq O oY, oS © WEISl § WA B I T | 3H TR | <% df vRa | fusmgfa
TS i T gt T €1 Hifd ST (2023) % SATER e 22 yiaw
TR 3T off sgeTrard TRie H St W) ¥ - e, fHen $ij S, i A uw
g HHT |

Yo R AT $feam SR (CMIE) & 2024 & TS S © foh SRISTTRY
WA 2024 H IT 8.0% off, 3TIA 2024 H 8.1% off, 3R S 2024 H Ig g 9.2%
T Ugd TE ot | 3TETfed & | 9% SR off Sy €1 el 3 el ¥ 9% e W
AT h! o1 feam €1 2011 6t ST & oo shifae-19 & 1% foeel TR 3R
fafi= arfsies deenstt (NGOs) 1T foht T weleron § 2% d1q | 3T ot fof Hemrt
3R dAfhereA & HRU 9 W& § AR &t A e, e 9 i 7 R A9
U1 35 Hferd vl fem e & 1T 91 COVID-19 & I8 I8 Hen 3R agt - faeedt
T g T MHRE Td & STHIR, SR 61 & o geh W i@ A a1t An
¥ 529% @ AU & (5817 TRl o a1g i@ HiHET I A1) Times of India | S5
T § S T o fob o g el B ¥ 60% T hraehtst 39 (18 ¥ 59 99) &
& S ISR & fTRR T Times of India | 3T ‘4 60% HTHHTST 30’ a1 3T
“ 60% yardt Teigl ' o w9 B wwet fern | 1Lo i R ¢ World Employment and Social




ura o fuermafs : ammiaes sfgsertor st aarseTETT faversor 49

Outlook 2022"" &l & foh STHTT=IRe STefegarwen o Ao forsht off Hahe H Tl Teat
3R Tod el WR e
2. WTHTReR-|itehideh hIOT

i FaEen Ra § faengfa &1 T o9 FRO §| TLF AFSIHR STEm
(NHRC) 7 @€ 2024 ¥ it o Hemn iR gHats &l ot T fawga Teamssi
(Advisory) STRI ! ¢t | 39 NHRC Advisory on Begging ® 3TN 3 2011 T SRTUMT
% gael § 2w H 4.13 @@ fyaiiEl w1 o fman €1 R § T 9w we T ® fw
I e, T TR Safierd STaaHarsti & RO g W HISE (Marginalized)
e 3o Afees gunfad €1 o3, sfaea A ** Annihilation of Caste’’ (1936) H St
FE o, 9% TS ot §9 § - 59 Ik S AL 22, 37 U 1 ST afgwhior T
TAM| TR, 72, TR 3R FB =1 goqg Senfadl & fore g wim difedt 9 =t
3N W A=l §, iR 3= A foven foef, 7 <A, 7 IR | ufER #5122 ot TR
St 998 © | UNICEF i 2022 =t U1 ** Children in Street Situations’’ & STIER STt
franfEl 8 @ w9 68 ufaer & war-faar e, =Reg ffa @ R St | S
T €1 Sabina Y. Rahman (2019) 7 feeedt iR Ha€ =t wfgen famnfEi w o e1eem
H urn fF 9 st ufd & @, dusd, e w4 9rH s stemar S
TSERE! o Ferd 39 Te § gge | 39 Hieensd o fau fuamafa i Ten 72, St #
e} pIfTe & | HAfeeh Tareed ot THET off 3T TeReTere 81 Sl € | Dr. Yogesh
Thakker & T Tea H aeiar el & 49 fmanfa ™ wd gen - 39 wfaera fwdt =
et Tmfaes <R @ difsa frer, 3iR e 74 iaee o aeR & Teman a1 a=tdes
T o1 SiET o1 | WRa | AHiEes wrees Aarel s g UHT ® 5 National Mental
Health Survey 2016 % STER Taw% 15 wfaerd Srexadal =1 € 3o fHet 9rar | oeht
TR TSk R & Tgd 9 B |

3. Gifed 3wy i fugmgf w1 dWey

famgfa &1 9ad TUE Tgq Gfed U0y | $HH @ €| NCRB U #
FIW{CTQ?B%QTI‘T (Purposes of Trafficking) ED) %ﬂwﬁqrcrﬁww%l Tt 2022 & 2
* HTER el 6,036 difedl § ¥ SAfY=RIS 1 SORA 99 (Forced Labour), RIERIEL
(Se&ual Exploitation) a7 ¥Re] e & TR W TR T 1R a7 o en | fusmgfa
(ST o H5am) & fore gt difedl (Taew + a=a Sl Hee]) &t @ 100 |
off 7 TS &1 T ot | e WR W ft NODC (IARSE N9 g o1 o9 TS
FEH) ot Fe wedt © foF Fa1 TR0 & el § ¥ Had 1% AW serd fuangfa
(Forced Begging) q Gﬁs’%ﬁ g

T AfRR FHrfewdtsli & qarfaes ** i Witk e seat i STUT o=
A & - TR TashetiTar <o S ®, iR <= g faerdt 1 PUCL <t et |




50 ATISHAY KALIT

TR-9R 1 & T feeedt, Gar, et <9 wedl § faengfa & e Terifas Ser
T o €, 3afere wemeH e faems $9 ' TE ) 9 | SR, sRgR, faedfa
S e el W enfHer st w1 SHEEfEE Y WEGR W SR A ¥ TEl
HMG: 40 wfava faert dfed fREl & west # &\ #=d € 1 I &1 AR
1 o€ feEd & Ad € | Mander (2012) 3 3191 fheel * Ash in the Belly '’ & 9 3iwor
% o 1 foOeR A sarn ¥ afgen frafeE #t gem R off 930 )1 e aifusR
AREH (AashrayAdhikarAbhiyan—AAA),Gﬁﬁtf_c'ﬁWmmﬁaﬂﬁ(Homeless)
3R yenfaait & TSR o foTu s e aTelt Ueh W@ He §, 7 319 fafi= gdferon
T AR 98 Wifed fohan € | G o1 e SR =mafae] =1 7 © fh offe A g
W%amam“w?aﬂﬁ?n”ﬂﬁf%, Sfeeh I e TS (Extreme Poverty), pIEiu
FrfTeEeN & 22, foRemIs (Displacement) TR USFIR o STl bl HHT 1 Hred
TfoTs ¥ | St fYSem 31t ST T (BPB Act) i ShiHa! ol ISR Shid g4, - gHam
g U1 W ¥ T Afushisr R iR fart =Haeen i AR 3 @ S IR ©
I Sl T AT S eaiehT
1. S 9 31k ST Uae, 1959 : Ueh AT THtal

e e SAfe AffiT were, 1959 vRa # fusmgfa fadiedt el &t g § - g5t
% SMER W 20 T SR 2 g WG TS9 7 10 d o | &g/ 2(1) # e
1 R ot STes Wt T © foh SEH A ol oft e Wi § T urw ¢ errsiferem
1 12 fe@n aren geF T T iR S fohedt greieife e W 39 i YW W B
T off T @ g1 L A, s e - 9w e off 38wl # wnfae
T 139 TR i AT & SHh! Fed 9 WiHl § | PUCL &1 Ueh 5= H |+ 37797
o fooell § TeR Shied aTdl, STEER o9+ 9T, 3o aTdl, I8l aeh foh o™ 9 fenerd
T off 39 A 1 R 31 T - faw gafen fR 37 was eed el MR
T 3 & | faferam =afeag (1964) 39 * status offenses '’ Fed &I Tl 39 &1
R T T o9 == €, 7 T o = TR | I Aishaites = & fagia & faers g

fﬂ'@'ﬁ‘]ﬁ (beggar homes) 1 gerd df 3R off fearee & 1 PUCL 31R Aashray
Adhikar Abhiyan & TEIISH @ STIER gl WSWle, &9 @HI, TSl @i HHl 3R
SIS SdTd ST 919 € | ATE % AW W AT T A 9 g § s off feen
S B 1 T TR S T SRR (2006) A H oot ST =Ieer o =y
q = faeT9E i 9 wesl § el of ¢ a o s o fore offe Wi © - T®
TR T ARME § | 3HF 918 3¢ Yoiihd Hel § el A1 STHEET 71

2. Nfaes Afshaar A Haenfier wga

TR STETerdl = TH- AT WReh THergia S § Hecryol geae faan 31 e
HeX oM YRA 99’ (2018) H ool 3=0 =maed 3 ot fYaye 31 S T ot




ura o fuermafs : ammiaes sfgsertor st aarseTETT faversor 51

25 YIS I THAYIF ST - HI 7 Hal T F 3T 19(1) (a) AT ATS07 BT
TSI, TR oT=a] 21 Il S & AR, THT 1 Seeisd & &1 w3 h
el : TS STIUY el § | T Sl Sh1H Ieh] ohi S o W1EF <1 8, 7 foh 3= i@
T WS S

Hated =Eed A 2021 H Uk 2769 o1d et : ¢ fengfa T 1 @eio g, Saay
qﬁl‘\ﬁﬁﬁésﬁlv_('ﬁ?ﬂ%Ff%\”l"?il"é'Sena?“capabilityapproach"@fﬂ@ﬁﬂ%:W
fed B 71, saen # ¥ | Hiaum o1 o1t 38 U9 ol WIS el & fog aneg
AT &, IR T g i wfafie 9 ¢ faereti i SRISHIR <l ot Wed '’ T T3 i
e ot 1 59 weae & arasg ot framgfa S oty A wEe | W T
JaEe WIfed Wae, 2015 3 dret F@nfiE = Saarer SR HeTor & sredus sl
(CNCP) & AR R Ol | =d TR -7, difed &% 39 A &1 99 €1 2021
& Guee 1 foren afsege 1 are T AmEe | o SIfHeR AU | R SHiE W e
T AIAfGET shi Y, TETEHT i BT SR TRERT i Tl Toed & Jert I8 Hd
I STER -8l &l |

At Hfifaat 3T SRt wuTSTeT g

1. SMILE IS @ Teh Goich

F% GLHR 7 2022 H SMILE IS - Support for Marginalized Individuals for
Livelihood and Enterprise — S[%& b1 | 365 SI€ TUJ 1 ae1e (T : 2021-22 & 2025-
26) U9 g A (PIB) % TTER X ' SMILE ' A1s1 & fow o, St 31 3u-Arsrnsdi
T faufera o -

1. TEASST HeAT0r : PIB RUIE & STUR $at T 265 HAS 1 A& |

2. TrenfE 1 qFai| (SMILE Beggery) : 38 T 5 € 100 ShIUg 1 ST
Tote efeifed feman T

TS o WY AL o1 2022 W 7 TR - fooeh, goE, =9, TSEE, Seqs, TR
3R SR TIeR AT o YESTRAT Iere Wisiae (Pilot Stage) o1 feeam & (fSred o=
3R Te off wnfet &) | AR HaTer 33U IR %d g¢ ¢ SMILE-75"" Ted I®
=l o, S Tod <@ & 75 TR i (Municipal Corporations) F AH Elfla'i'{:f *
T <1 7o | eTfyeRier el & STIER, I% A 99 R 216 § A wedl |
HaTferd sl T W&l © (PIB) | 38 IS H Teed 814, Shivrel e 3R g-ramEise amst
1 SO § | T WIS 19 WA Wi 2023 i A st § fo 2023 @6 fqw
40 wicrd Soie & @ B U | 36 T 9 At e o ® R Te faw g vl 9
Hiftd B, Safer famafa R <91 6t TN € | AISHT % ded Fafshean gfaemd, st
Hug-<&1 (PM-DAKSH) & T1e™ ¥ siviel fasm iR i 78 (YeeX 2m) St



52 ATISHAY KALIT

gfaurd &t <1 @ )| e (T5F 19n) &t el & orER off yeeTd # 5T Wi
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3. NGO 3iiX CSR &t YfHeht

femafa T & H Rt el SR e | fert &t yfire
off Tecqul ¥ 1 HelpAge India I franfiai o faw enga iR YvM 9ot ® 1 Karuna
Trust AMTES &Y ¥ AR et & gerst W % Sl § | Uday Foundation WTEAR
R gAG AR W &9 <1 €| 22 22d & ' ggfg %' & IRY ST iR gwafeed
o1 FTeIeTOT el T&1 € | W T I ¥ o o hifrell 1 < SR fiferE ok for Hift
& T 21 g § e At S, S iR wehfenfarg <l # fusgfa e w1
TR T - I8 TGl A HsTed HHTSTh HR&T a3 %1 WHO & *‘Social Determinants
of Health "' fd1E (2008 ) =€t sramet it <1 f¥req, Tomees iR gramfores gren # faw
X &, Tl fuamgiy, SRISF SR wmfse afgshor &1 8 € | ST SR g0 o
off Yo BH, IV o AR AHTEs Tared ganeil & fHeme 39 T T b
TS T 1Y T T T

st

T 1A | T 910 9T 2l © - famgfa fee safaq it Sfae wesi @
?, 1 € SHeR! AT THE | T8 SH HHT SToh—3TT(ofeh oeree shi Trehrel o atet & Torad
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TRy, ST SeyTe, ifiTeh STEH], HHiHeh e shi 3Fedl 3R Ffed 1o -
el TR Al @l bl ST HohTH T ¥ohel <d ©, w81 B thet™ o STl hig T
& o=l | Durkheim o1 ‘‘ Anomie’’ <t WWW@W@%IWWHﬁ
MU - IRER, T, TS — 3T+ TSWl i 39T ST 3TSiiforent <3 | Aehrd Tt
g, o1 St sieF Zed o § SR safad i R =en s €1 faanafa 6 22
w1 ey Afveafad §1 wRdE Sfaum & e 38, 39, 41 IR 47 H fU sheamoeRit
T o IEYT BT U I & T TLHRI o 3741 S5 HH A1 2T | st oo i
ST T ST S ST ST Al ¢ o, e i SR o0 W F I © | TH g,
IR TG BT S 97 fedr S, o ST AN H 999 e i SHIE AR o %Y
B S | el 3= e & =iy w5t 9 fewvlt st of et - et me
T H 39 e & N 1 B € s ® 1

T

Tod TEel 31 Hod ST ohed I8 © foh Thamafa & oty & §=1 9 0 @@
T WU | ST S8 Uh had GAaTE A o, St 9t I o Tk S an & -
THatg Wi, IS W AL |

O, SMILE St Arstistl o6t 391 o Teft ffell aek siern g, iR aie 90 @«
B, 39 ToTu fS7el & W Seeed! 9d i S|

TR - fremgfa i 78 W =i e € O Geeh forg wefhes finen, st e
TATE SR TSTe WIHITSTeh YT STTel ST © | F STE ASTe! ol el § o $THER
T Y AN HEAT A

=T — A e Haed s foshsiod ieh SHe™ & W) q% o S & |
Wgh_ fFI'Q District Mental Health Programme Eq) HSISd h{HT S %\'I

Tieai - faergfa ¥ S dfed STy 3R OFa Rl & faems fen & w
WE TR B 5 |

B - ISR el e o fon SH-Seehdr SAfyam =, s faegfa
Jfqew aa 7S, T AriSe TEE % AR W feEd | ok e & gt mied &
R W H A H TR ¢

3R H, Amartya Sen (1999) =t 1d g W& THIEIH WM ~ fohm &
ST HIee ST 2] b1 fadR € | 9 a6 YRA o1 Teh off e i & fag
T T R AR 8, T foe a1y 8| fuamafa T S o geta & e
T& - Ig Hawnfe fiert ofR gart it &1 wame 2
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2ieh Tt ot hfT-urmifeTer TRy 3T wEe ufaey
i TR TT9TATT : Ueh AR faveTooT

|T
o, T far s, faEE faeataenerd, TS
. iftien area
TE-JTe2T9, et [, Rysif=ra fareaferencre, ISTeerT

I

3k St = Hfb- it Heem sty siorary, stfyed A o, fafay
firg), s 71 womelt, e fHwr qen SR 9 Tge 9 genfed ® ) fediaes stiewet
R ARG 39 31 § St &t Ffa-imiifas g=eyfy, v sudm, wiw-E wud
AT SR ®e Wfaey i Tt fawoansti o1 fagersor fohan man &1 99 2023-24
T TRET T & T 2,70,128 THEA 1 TN B AT TG HHCA o TR & H
3! fe@er) 42.94 wfawd W =8 W FfS ¥ oo Feh=or iR arforsedienor 1
Tufar ¥ 1 TRl o rfafiaa See, |, =1, SRt iR T forel i wg el €1  lw
H 47, Ige TS SR A1 & H TEH, =1 TS g bl Fen € | =, Ted <me st
STt gt 3T Sem STeIR Ug= aTet &l H 1Y, TRE 99 Sed-Hod Hhad i HUreEd
atferek ¥ | Soyeht g, etfafye ot R wifa fo=rd ot &=t & aTer, 571 1 See SiE
HH SA-HIT A HEA A0 & | 3Td: Uk 1 BHA HfaeT Whiash GHIEAT i
Tonfen fawwar, St anforeiieto iR eref-yron ufkfeafaai & ufd wweni & T
=1 gRom ¥ 1 et it & fau wae fafadie=o, Soa-$ye fo=E, ause-g=am
3R gx-fafire wua feT s ©

T II&E : A Gfaey, HHd RS0, STH-YEh H oIk 2w e
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EISIER

Fft opiie AFa 3R Wiehfash qaieRor & i SH fadsier S 3TeaaT widl §
ok mem @ $fy yfn Swem, wae =9, St SR Sy deftge faenfaa 2
g1 forelt & 1 HS UfaEd Hhae 98 918 S aTell wEell i g qEl g, afeh
Fa FfY &7 § fafy= wacll & 58, ST HraH %A, e Goh=so1, wae diadl
3R 999 & WY B 91t IRedA o1 G99 WEY 2l |

wHa wfaey e g § | Fuew g, fae, gt T, SeR-qed, =
T T, IAGH AT, TR W STeavaehdl iR Sifed & STuR HHd sl
¥ 39 qoo foem R 9% kel ®EA 1 3R S e 7, e fi=E o erffieraan
Y A 3R FH TA-Ti7 el B g % fan TR R TenRdt § | safe wEd
IRed i Ty SR TafeRuiE TR <Al Ufshanetl 1 afomd g ¥

R o STH-Y[%h &5 § HiY hl &I THET I61 bl HH G 3Tfeeh ST STHAN
foraor & | g aftier ot arer <t ot # i Scared SterT @ Wk §, 9 ek o
T ®9 § foafa & o IR W od o da weTisll 9 a8 A ¥ <8 w1l
AT I YA L B, AeA-HIGH Y@ FIA 6t gfg Akl § 3R AFYA i 3w
TOE T e & fay fagt § Sucre T S <l B

Zien ST 50 Sifeardn 1 STge 3T ¢ | et Tstee™ & s1d-yyen gat HeH
FT-STorarg & H feord €1 g2 Tl § 919, 47, See, SO a9 faot o7k &t § o,
o qen g v ¥ | e o) Sem-gue & | wfssat st off sufeufa €1 39 yeR
5o 1 Ffe § aui-enuia Sifem yeiem, W arfosdie SR S=a-ged &Y &
ERIECRE R CR DRS

3w o Hed H Tl 1 a1 & foniy w9 ¥ I §1 9% S 6t wf %
SRR 31K et -S-@ faRSiehtor i1 Hehd a1 ¥ 1 SO 31, |1, 3eg, =1 iR
SToRT kT Sl o guidt € foh oo, ger Saka, Iy = SR g gevieran ot Sy
fotat & weerqul €1 o1a: 1 & % fashra = haet Tl a1 715 6t S ¥ 76 Twen
ST Gkl |

T Y- i 561 1 Hi- e qefi sk waa gfasy i et
fosroaet =1 fediaes eihel & SMUR R FART faverau Sl €1 3Teae 1 Se9d
et et TdeTur 1ol ST Wifeshia TRomH T ST TR § | ST
TferepTfRer stfehel 3R Yo STeaHl & SMYR R T GTEAT Sl A ST a0
afger & Tenfer favam & foag Smfie TwEn Jed & sHH J&F R ¢

ST hi AT
2k 1ol T ITeTey STTUehisr it s1ezem fhdt foviy W, f9=ms qehieh, sia-
G SAan Gifa ek & R Shisa § | e TR W et &5 2R S & siiss
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Ues €, Aferd - sdiifers geyfy, fo=rE, fadt, aom iR waa gfaess =1
& fagermor § Seq 9t stemee Hifig €1

fSren sirga iy fawmar 1 fow a1 &1 freht oot & faifea & =1 wfaea eifen
B T ot geft Ul SR Wl B GHE S S TRl BT | el o Sl iR sifam
T, FU AR ety R R &, qreme @ fofaa & aon aui-onfaa gfe & S =t
HeATE ST Bl © | 36 Wb oSTR 9§ fiehe UmH # Hesll Scated Hefel B Hehdl ®,
eItk GE UMW HESRO A1g HHA hl WAk a1 T

Hifee qwren

ASTe Tal a6 (1995) o WA ¥ S FHel ek ScaGehdl H hid STIHMH,
=, ISR 3R JoR Fared & faw 6t gfte w1 geerel o s e g §
o et aftad at arafash Scareehdl gig ST €, STel SHh | Teheiieh! 3T T
TrT 39 B |

ST, Terel, a¢fe T faeml (2004) 7 faror wfren # Sy fafaeieron s sreaam
A GU 3=9-Hed HT o foR T T, TR0 SR Serdt @ 7 § e | fo=,
SR AR qREed 1 giaen o &5 § 78 Rexy ifesh O a1

TS T AT (2019) 5 TSR o <reiehrei et gfaed # 718, faoe it
SN 1 SR I T T 3TN o &g fowd # et <1 &1 | 9% uRadd Hf
% ORI T R LT 7, AAfehd BRI T 3792l TR Hia T w fefar «f
e B

TR, viTa & $AIS (2020) ¥ TSI H W @ 3ced & gig %
I go ¥ eifeek W | femE, T ot deheeRt Wi SR W S i eTanRa et
M h! THHI HRUT AT T |

FHR, YL, T, 0T T qRETST (2016) 7 2k SR Fel B HH-91-8 & J9d
%1 ST TRl | STa-Hoed o o1% wEa ol § gfs 3R I=9-1od wEal &l 31X
R & Hehd el | S99 Se1 STcTeHl 3Tk HEe Uiy & S Yo Hee T gl
7

g ud fowarg (2022) 7 2k o AR IARHT § Yaa-THE § 5a, o, Sl
3R g9 ! o= T ScaTeA U TUre] H R & Gehd T | T8 ST ST § R S=a-
Ted HEA i Hherdl fHaE qehie 3R oo & St 8t 7

g Td o™ (2022) A IW-TAT o™ o el § S faswm st st
w1 e7ee fRan | 3 & HfY IS I wHA T, f9EE, FY e AR sEEE
o e T
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Teell, HioR!, fog, e Td aed (2023) 3 999 et 9fg H /e gfaey 3iR
St ugfag w1 favervr foran | wEe & & SR qAfa-ad | a9 9efug | S
iR oY 3G § YUR 1 FHEAT 98 T |

I & ST
1. e 50 =t Fia-sdriifes geyf @ yft Swim &1 e s
2. THE G- a8, TR TE Scagehd] 1 e i |

3. o=, fagh & 9 & 3MUR W wEe Ufaey st e f=iaed &1 s1eaem
HE

.
o H, : THE STCTomI i1 wHe =R Td e dordl W s Hewequl T4TE e ¢ |
o H, : g %1 wepfd IR w@ Wl o werfen forawor # h1g Hewarqul Heie e 7|
o H, : ISR T% Ted I Sea-ed FHe! % Thgol W HIs Hewoql ¥4 el T

I A

i Toren Ty o qd-Heg 9 ¥ feum ¥ 5 w6 e Sewe @

7,194 o fheirier €1 2011 i STUMT & 3TER a1 i Fal SHE@ AT

14.21 @@ o, foEH aro SEen o fewm sty on) 3y ok &Y 9= 5o =

ITHOT STefeerEen & HEw@ul SMHR € | ik e o 7St 3Tk SUh! Heraeh Hs!

& TS & H ST § | STEeTqR TS, /IR s, e, FU, Toihy, qers SR T

SA-Heo G HiT STl SueTsudl bl qiferd st € | o= ot Sucieen wenfieh

T W AN T | 39 FR foret B aut-enfya, oviferer fafea siv smiemega fovag-=

=g aret S & Fy-91e 9w S| )

fogt & off wenfer fafaean &1 9ot v & e1iemeha Soilg fagt € St &, S/&ifs
iyt o STr-afvedt il 8 sueht qen vedieh fafgal fierd €1 - st i figh
et SR TIHROT &7l T1 Il BT shi He1sil bl gefad #d €|

ARl & Ea

e H T fgdioes €l 1 U fohan TR SERIOMT 9RA 2011 W 2l

TSt ST gfeent, TS i faam Ft St Fiferest, TS wEeyH &t ik

STeT WIhTee, ICAR-CRIDA i 2ieh fSTett iy 311k fegendt 2, Wehiferd Ine-vs 37X

e e, amg =<t afeq, fa=E o wiv fafarieto & gefim stemm | o™

FHfy Fifegant 9ed W 2010-11 ¥ 2023-24 7 fafv= a6t & fSen-ar Hfv ywmm

Sueted ¥ | 378 gy Swim, f9aE, wee &8, Seed, SUS TR e diddr | Heifed

g=Ad wiae )
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fageroor & wgfa

FAE I-u H FuiIeTeR iR e Ugfd oTE T ¥ vHE wEell %
&, IS TR SUS 1 JorTcHeh faverson foam 7o 1 3¢ AT STeest= S1ea
i ST Usfd & 9 § w&qa fowan @ g

gftomm 24T fagemor

1. Tl® 3 & wHA =T

Y 2023-24 1 S GrEES % ATAR 2k H Fol HIGH S T G T
7,64,829 BT 1| THH I 4,07,702 2R T 3R 3,57,127 TR TAF &
ST ST T | THE W R oTangd ae e T g €

ArfererT 1 : Aeh et W WA wEer 99, 2023-24

it drem At (RFET) et Wt @ W W (% )
ECripy 3,57,127 46.69
&t 4,07,702 53.31
Fd 7,64,829 100.00

B : TR RRSYH, 2 el WHEd, 2023-24 % H AE|
e ;. yfaed Suetsy & sifel & oM fRT T ¥

Tl & 1 e fow 39 91 1 Tehd © TR S0l & i wm # A & W
gt =8t =t 1 f=re suersy gt ©1 f o 58 R 5 o T feerg o e =@
M S Gehell | 555 87 TR A1 oial A fifea €, wefe o7 &7 srafyre 7/ w® =
ST WG S e o
2. YU EE Rl &, IATE 3T 3ut

aifeteRt 2 : Eleh f it W@ wEe, 2023-24

waA Hram AR ERicE) ECE]
(TFW) (vifew 271)  (fRmm/geR™)
sresi EG] 2,70,128 4,44,994 1,647
Ehll G| 77,320 1,06,348 1,375
g EG] 40,139 1,43,883 3,585
EISK TUH 43,469 62,660 1,441
el TH 85,571 57,883 676
33 gen 1,12,479 67,914 604

B : TSI WSy, 2k el WeEe; 90 s Toe™ HfT Fifert 2023-24 T A41fd |
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e | T § for wxal 5 it god Y9 W e 1 39 & 1 3
o I qo H agad sifue T 39 fere fadiee w1 Heha e ¥ wEl
Wi & Gfad SR H STSR-ed, TSR0 &7, 9 i Wi, MSP 3R 7 &t
o H oTUeThd A TH=1E STovaeshdl WA & ohd ¢ |

% o1 & TRET ¥ B, ofep 7fd TR Ut ferk €1 9% wifae Scareehan
AR e o1 11 ScaIehdl o S SR I WA ¥ 1 G ht 2Afek IS foverwa
=i, 3=1a oS @R S R R & Tt ® 1 o1 T8 Aferer GHnem-ga W
T T

T STeTRd Y TETE IR 2Tafime T W ScUe < Tehdl § | S8 8 o RV
T A G90T SR T eSS H ANEH I 71 = 9 Wt AR ff afe
TR -Thel 3T oI Tohdl §, TIfehe SIHehlel HEe-hY 3T TI90NT &1Y HH T
Gk

T § 3eE AR 71 1 & IeereHd 7, AR 3UST STUHd FH § | SHHT HROT
oo faraRon, i, AT SR qeheitent Weie 1 Fehdl & | hH 3Tad o RO 3 wEel e
i T R AT H FEEIT Sl § | T 3 ANTRH i hael Iaq hEd hi U
qe Hifaa =&l foan s =nfeu |

SISRT Y 61 SR 3=9 TIHH & SIS HETRIe § | SHhT 3T q1 SR
3 TE A1 W R F HRdl B, AR IY 9N, SR e IR gaEr-ad # Scre
feeRar & HRU sHHT F-diiifersh Hewa Aty T
3. T wEE ot gt e

qiferert 3 § <& T B8 T HEC I FA &F T 6,29,106 THR ¥ | 3HH
o & fomor @ wHe T i e w1 yRfve Hoed faern €1

AT 3 ¢ TAMT TG THA o A 9F § wHA feeiard
A %A (FERWT)  Oid O% WAl o aF W f@mw (% )

pares 2,70,128 42.94
ESH 1,12,479 17.88
Ul 85,571 13.60
= 77,320 12.29
EISK 43,469 6.91
EIE-4 40,139 6.38
FdA 6,29,106 100.00

Ba : difetn 3 % afushia &t stfewel 9§ o
e : 7% fora e aIT T QR & w1 gfqed 71, weae diferen ¥ mie 9% T wee & 999
& I gfoed g1
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TIGT T T 43 Wi T =afid wael o SHeh T Y i S €
iRt ot B Seled & S & i <@ W el § dawt fafaear s+ Wt #1059
TR St o6t W& iy stfeek fasmiea 2R @l $fv smieea fafay feae ot €1

4. THA IATGHRAT Tl qerTereh feerfe

g ot siga «ifass 3ust 3,585 fhun wfa TR off, S 311 geliag wae 9
ik | ifere HEal i ol Sherel Theili™ o SMUR T s Sfad =&l §, it
IAEI hl hIHd, T, STA-HMT, T TR IT-IAIS 3T 8id © |

T & TE F WY TA SR Wl 1 M T T 1 =, H AR 3 WA
T T Sl | ANEF <A € | SIS T % T U] IRT SUeTs SRRl § | 3HieT g
IATSHT, IO IcASehdT TR YOSl ScTeehdl ohi TUMT A6 |

AfART 4 : TG HHA bl Hiu-HiMferen TR

A YHE T T G

pereel) TR 3T, T, HeRYI, HEAH A qea Sifgw, T dR afys
ST fagretertor

g = Aifer 3uet 1R W gren sifeer forvaerta fo=mE & g

ST

= WM, w9 o, Aeeet Refiey wiem SR A @ Sue e

el FH AT, W § Tee ST, GE eAd - oo 3 wid e

EEH -7 STgeRerd], TEH SR Ja1 Ay ST&Thd S TS SR 3ul

EIEK T Heeierd], W SR U] 9w FY TER-Hed 3R Tt 7T

€ : ICAR-CRIDA e geiifard wfy wifecs R smenfia ferwerson|

THA UfqET it e favaard

1. Tefea i &=

favaea fa=r arar &= 8 5, Tl oiX I=9-1od el &l Hare sifuss
Bt €19 1 wEe w1 fafi steeensti § wvg W fHwE i eawaear St § | et
3eRd 1 T | Scued T Fehdt §, Afeh 999 W TH o | SHeh! Ut siedt
T Hesit Icq1e & foru Tt oik fEfa siar sterees ®

ot -fifed fham &1 Tt W f1eR foram &1 garmn & f9=i & 999 W sifye
=0 &1 Hehd B | AR JSTe1 ShT TR, U SR T[UTEr TR ST AT SHeht ST
SATCehRdT 1 FuIfad shidl © | 37d: shaet fHfe &t <1 Wfqera STai A o ooy fo=rE
@I S forveraigar 1 1esem e Bl
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2. aui-3nfya iy a7

aut-enfya & H wHe 5o AEEA & ST, gt @i e IR foram &6t Sifem
AT 9 g Brar © 1 IS, § iR I Ut uRfRafadt § Hewyel €1 wn erafy
el STE hHE TR 1 TU® & 915 W wHA o 1 FAIER T Fehdl

I THEA W F I |, O A % Taf arelt frey 97 dendr § | ge-Hm
@ ¥ Tored AR S SFl gifad @1 Wehd ¥, difhe o v ok sifus aet @t
STETIhAl STel B ol SITEH Y BT | $9 RO -39 H H fafaea
WehT hi SITHT SHeTEll &1 shid idl |
3. Tt smenfia ofaw

Telt <2 iR i Mgt § Seremon ervan eifye 99 9 1, TRt IR = 5
FETE Se &1 Tehell € | Sl 31X werieht fagt § &u srafy qon gar-wfew) wact
3TUeThd SYgEd Bl © | ek gt IR fo=mE we: ue |y Suorsd 7 Hehdl © | UE
fearfq 3= IUST T Haet HEE HT FHE HHHAT TTerd ST | JfH Toran w1 et fae
o TEel ScITehdT i o1 HROMCHS Thd =T&i < Tehel! |

4. ISR 3MATRA 37T

Hostt AR T AWEH HE &I T a1 daeR & fse i faswfad g
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